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“Some to the Church repair 


Not for the Doctrine, 
But the Music there” 


— Alexander Pope 


Yet, what are the hymns of the 
Church if not an expression of its 
doctrine? 


“Blest Be the Tie that Binds, our 
hearts in Christian Love”... has 
not its very beauty and simplicity 
of expression done more to pro- 
mote Christian Unity than all the 
weighty arguments, the devout 
admissions of faith? 


‘Love Divine, All Loves Excelling, 
joy of Heaven to Earth come down” 
. .- how close in this God seems, 
how real His infinite love and 
grace! 


“All Hail the Power of Jesus Name 
—and crown Him Lord ofall”... 
speaks of the divinity, the univer- 
sality of Christ. Not only with 
words, but in the beauty of the 
organ’s anthem-peal of joy, its 
calm voice of devotion, its humble 
reverence of prayer . . . all these, 
speak the deep abiding faith that 
is in essence the spirit of The 
Church. 


M. P. Moller in conceiving The 
Artist of Organs—The Organ of 
Artists, seeks to design and build 
an instrument worthy of this great 
faith—in tonal beauty and in faith- 
fulness of expression. 


OVWHIKA 


THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 


Member: 
The Associated Organbuilders of America 











LONGY SCHOOL of MUSIC 


Four year Course leading to Diploma. Graduate study lead- 
ing to Soloist’s Diploma. Correlation Course with Harvard 


Address MELVILLE SMITH, Director, for catalogue 
One Follen Street Cambridge 38, Mass. 





Cambridge, Massachusetts 


Instruction in Organ Playing by 


E. POWER BIGGS 


University and Radcliffe College. 


Fall Term Opens September 26 

















World's Largest Organ 





The American Organist ~ Staten Island 6, N.Y. 


Convention Hall, Atlantic City 
The American Organist 
e 
August 1932: Contains full description of console 
as built, 12 full-page plates; tells everything an 


organist needs to know about that console in 
order to play it easily. $1.00 postpaid ...... 


























ROOTED deep in the heart 
of some member of your 
congregation is the memory 
of one who has meant much 
to him in life. It is a vivid 
memory, a precious memory, 
a memory that cries out for 
expression. And though he 
search the world, he_ will 
find no medium of expres- 
sion quite so beautiful or 
appropriate as the music of 
a Harmonically Tuned 
Deagan Carillon. May we 
send you details of a plan 
that helps to assure the in- 
stallation of a Memorial 
Carillon in your church at 
the earliest possible moment 
following victory? ..... 
j. ‘C. Deagan, Inc. 371 
Deagan Bldg., Chicago 13, 
Ill. 


Mee Perfect Memoria .. 


DEAGAN 
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HARMONICALLY TUNED 
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Oberlin Conservatory of Music 


A Department of Oberlin College 
2} 

Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


a 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 
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Since the beginning of the hostilities we 
have been mostly engaged in war production. 
We look forward however with confidence to 
the resumption of our normal work as organ 
builders when peace again prevails. 


CASAVANT BROTHERS LIMITED 


St. Hyacinthe, P. @., Canada 
Ed. Tw Boh eon. 





IN 1880 

















PITMAN CHEST 


The pitman action is used in many forms. 
The cut is a cross-section of a working model 
of the Aeolian-Skinner chest action. 

The mechanically minded may figure out 
the moves, but it is sufficient here to say that 
the note action is at the bottom, while the 
stop action control is at the top of the chest. 
The ‘pitman’ is the small valve in the midst 
of the top action. 

Because it works by balancing air masses, 
this action has the fewest moving parts and 
is the most accurate of all the actions in 
general use. It is so sensitive that it may be 
used for the lightest as well as heavy wind 
pressures. Aeolian-Skinner organs regularly 
employ this type of action. 


AEOLIAN-SKINNER 


| ORGAN COMPANY, Ine. 


G. DoNALpD HARRISON, President 
WituiaM E. Zeucn, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


General Service Music 


*A—Bach, ar.G.W.Kemmer: “Be calm and peaceful,” 
Cm, 6p. me. (Gray, 16¢). A beautiful text set to appealing 
but thoroughly churchly music, an object-lesson to modern 
composers to show how to get away from the evil effects of 
block-harmony writing. Every voice has something to con- 
tribute. Fine for every service in these troubled days. 

A—William BAINES: “Rejoice and be glad,” 7p. me. 
(Presser, 16¢). Psalm text. A simple anthem in the good 
old style, melodious, rhythmic, a pleasing s-a duet in the 
middle, and everything to make music for the average con- 
gregation. 

A1S—Dr. Roland DIGGLE: “America the land we love,” 
Bf, 4p. e. (Pond, 15¢). A unison marching-song for pa- 
triotic occasions, reasonable range, simple but true melody, 
with convincing rhythm. 

_ *AW2—Angela Diller: “Our Father Who art in heaven,” 
G, 4p. e. (Schirmer, 12¢). The Lord’s Prayer, with intro- 
duction as it appears in the Bible. An appealing setting, for 
women’s voices rather than any junior choir. 

A—G. Wm. HENNINGER: “Responses for a Year,” 
llp. (Published in mimeographed booklet, by the Composer, 
at State College, Penna., price not indicated.) A set of 52 
amens, reproduced in manuscript form but easy to read. In 
all keys and they all seem to be unusually musical, reverent, 
appropriate; a fine set. 

A8—Walter HOWE: “Hymn to Trinity,” A, 12p. md. 
(Gray, 18¢). I.Watts text. Hooray, part of it has a real 
organ accompaniment, though the rest is the usual or un- 
accompanied. A good setting, on the serious side, requiring 
much work from the choir, as the Composer hasn’t provided 
music that sings itself any too freely. 

A—Lawrence KEATING: "O day of rest and gladness,” 
Ef, 8p.e. (Presser, 16¢). C.Wordsworth text. Melodious, 
somewhat in block-harmony hymn style but with rhythm that 
keeps moving along and enough melodic values to give an 
appeal to all average congregations and choirs. 

As—Kent KENNAN: “Blessed are they that mourn,” 
12p. md. (Schirmer, 20¢). The printed score has an em- 
phatic piano accompaniment but orchestral parts are rentable. 
A pretentious bit for choirs that can do, and congregations 
accept, the purposely difficult style. 

A—Bernard LEDINGTON: “O Christ Thou Lamb of 
God,” Gm, 4p. me. (Ditson-Presser, 15¢). English and 
Latin texts. A serious piece that will be better unaccom- 
panied, and effective in proportion to what the organist can 
make his choristers do in interpretation. 

AW—H. Alex. MATTHEWS: “By the waters of Baby- 
lon,’«Dm, 19p. md. (Elkan-Vogel, 25¢). Psalm text. Here 
is a better than good setting, true musical values throughout, 
somewhat in current trend yet remaining constantly musical 
and effective. Good enough to stand on its own feet even 
in competition with the Gounod setting. 

* AWS—Carl F. Mueller: “God bless our native land,” 
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Ef, 5p. u. me. (Schirmer, 12¢). Somewhat in simple hymn 
style, evidently arranged in a new version from an older an- 
them. *AWS—"Here am I O land of mine,’ Af, 6p. u. md. 
(Schirmer, 15¢). E.M.Wylie text. Slightly more involved 
than the other. In each case these patriotic anthems solve 
the man-shortage choir problem. 

* A3—Saint-Saens, ar.C.L.Garden: "“O Son of Mary,” A, 
7p. s-a-b. e. (J. Fischer & Bro., 16¢). J.J.Moment text. A 
fine, classic melody-piece with undistorted harmonies and fer- 
vent religious mood, good for any and every type of service. 
Especially good for the post-Easter season and any service 
dealing with the life of Christ. 

Al—Howard S. SAVAGE: “Savior teach me,” Ef, 2p. e. 
(Presser, 10¢). J.E.Leeson text. Rather tuneful, and rhyth- 
mic, for junior cheirs. 

AG—C. Albert\SCHOLIN: “Rejoice the Lord is king,” 
G, 6p. me. (Hunleth, 18¢). Divided soprano and bass parts, 
a melodious, simple anthem for any volunteer chorus, evident- 
ly intended for Ascension or the Sundays immediately after. 

A—George I. TILTON: “At eventide it shall be light,” 
G, 7p. s. me. (Schirmer, 12¢). J.McNab text. A simple, 
melodious anthem furnishing a good setting of its text. 

A4+—Donald TWEEDY: “Out of the depths,” 8p. me. 
(Gray, 16¢). A serious piece of writing that holds good 
promise in the modern trend toward freedom, yet without 
violence. Take a look at it. 

A—Maurice C. WHITNEY: “Churchmen of Christ,” G, 
9p. e. (Schirmer, 16¢). W-.J.Benedict text, for any occasion 
when the church or its work is the theme; serious music but 
not complicated. 

A (A3, AM, AW3)—Jacques WOLFE: “Our Prayer,” 
llp. me. (Schirmer, 20¢). A.J.Felton text, suitable for 
these days; quite free music of real beauty, doing what it 
likes, including some humming, and a piano accompaniment 
that is important. Maybe some day somebody will tell com- 
posers that anthems are sung in churches and the instrument 
there is the organ, not the piano. But this is a fine anthem in 
spite of it. 

A—Dr. Wm. A. WOLF: “Go thou in life’s fair morp- 
ing,” F, 8p. a. e. (Schirmer, 16¢). A smooth, coherent 
anthem that opens with an unusually genuine melody, first 
for solo, then for duet; the kind of music that doesn’t make 
a congregation wonder what the choir is up to now. 


Organ Music 


*Jean Titelouze, ar.J.Bonnet: Annue Christe, 4p. e. (J. 
Fischer & Bro., 50¢). It’s on four staffs, the top giving the 
note E which is to be held down by wedge through the entire 
piece. “The melody of this hymn ‘Decora lux aeternitatis’ 
is that of Vespers of the feast of the Apostles Peter and 
Paul.” It is contrapuntal writing from the Rouen Cathedral 
organist who died in 1633. 

Jean Titelouze, ed. Norman Hennefield: Album of Three 
Pieces, 16p. me. (Liturgical Music Press, $1.50). Magnificat 
on Sixth Tone, 11p. me. is in 8 movements, all of serious 








Christmas Suggestion! 
A New Arrangement of 


“SILENT NIGHT” 
by R. Deane Shure, A.S.C.A.P. 


May be sung as: 
1. Anthem for Senior Choir alone; 
2. With Junior or Youth Choirs; 
3. With congregation; 
4. Or by Choirs and congregation combined. 
All stanzas of traditional text are used so that congregation 
may sing from Hymnal or Carol Book 


B. F. WOOD MUSIC CO. 
88 St. Stephen St. Boston 15, Mass. 
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mood and contrapuntal style. Ave Maris Stella of almost 
three pages is a quiet, slow-moving piece that would make a 
good prelude for. any normal service. Ut Queant Laxis of 
two pages is somewhat in the same mood. As usual the 
editions are excellent. 


MENDELSSOHN LETTERS 


A book edited by G. Selden-Goth 

© 6x9, 373 pages, illustrated, board-bound (Pan- 
theon Books Inc., $4.50). ‘Intimate though they’ are in 
style, Mendelssohn's letters are far more than personal com- 
munications. Written in a time when letters still formed 
one of the main sources of information, they portray not 
only the life and work of the composer, his views on music, 
his artistic development, but they also mirror the musical 
and cultural life of a whole period.” Among the illustra- 
tions are many sketches and drawings by Mendelssohn him- 
self. The letters are presented chronologically with vir- 
tually no interpolations by the compiler, though he has not 
hesitated to delete portions that would give the reader no 
viewpoint or information of value. Letters written in Ger- 
man were given serious attention in an effort to make their 
English translations say in English idiom what Mendel- 
ssohn had written in German; his letters written in English 
are preserved precisely as written. Mendelssohn was an 
admirable character; it takes a book like this to bridge the 
century and carry us back to the day when he was in his 
prime, doing so much good for the world of music. In 
that world his Sonatas for organ rank high for genuine 
worth of simple musical expression. Everyone whose heart 
still sings with “On wings of song” will treasure every 
moment spent in reading this grandly human book that 
springs directly from the heart of one of the world’s fine 
gentlemen and great creators of musical beauty, a beauty 
that today is as sincere and heart-warming as it was when 
it was being penned a century ago.—Eb. 


Some Organ Music for You 
Reviews by ROLAND DIGGLE, Mus.Doc. 


© No organist can afford to overlook the Two 
Preludes on Y oruba Sacred Folk Melodies by Fela SOW ANDE 
(Novello-Gray). The composer was born at Abeokuta, 
Nigeria, in 1905, and educated in the Church Missionary 
School and at King’s College, Lagos. He was at an early age 
appointed deputy organist at Christ Church, Lagos, and is now 
organist of West London Mission, Kingsway Hall, London, 
and working as music director to the Colonial Film Unit, 
developing sound-film music for African audiences. A fine 
tone-poem Africania for orchestra was broadcast in Novem- 
ber 1944 and a Suite of Six African Themes for orchestra 
will be heard shortly. The Yoruba Folk Melodies seem to 
have a lot in common with our own Negro spirituals. No. 1 
has as a motto “K’A mura Egbe onigbagbo, K’a mura K’a le 
pade l’oke” which for the benefit of the less learned of you 
means “Let us prepare, ye band of Christians, to meet above.” 
It is a number of haunting beauty, five pages, easy to play. 
It makes a splendid service prelude. The climax on page 3 
is most effective and the last six or seven bars are really 
lovely. No. 2, Jesu Olugbala, with the motto “I dedicate 
my head to Jesus, the Savior,” is a stirring piece of eight pages 
with one or two tricky bits; however it is not difficult and 
makes an excellent service prelude. I recommend these two 
pieces to every organist looking for new service or recital 
music. Here is a new composer who has something to say 
and who says it without being ugly. Let us hope there will 
be more music from him in the near future. 

I was pleased to see in the Standard Series the Meditation 
and Toccata by E. d’EVRY (Gray). Here are two. pieces that 
are as fresh today as when they first appeared nearly fifty 
years ago. I can remember when the Toccata was as popular 
as the Widor Fifth, and it is just as good today as it was 
then. If you do not have these two pieces (they are pub- 
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lished under one cover) by all means get them. Meditation 
is a lovely prelude and Toccata a jolly postlude; what more 
do you want? 

Another excellent reprint is the Toccata by E. GIGOUT 
(Marks), from an album of ten pieces published in France— 
which used to cost almost as much as a steak does today. The 
Toccata was the only piece that took on; organists are lucky 
to be able to obtain it separately at a modest price. It is a 
showy bit of writing, not too long, not difficult—in fact about 
as attractive and practical a work in this form as I know of. 

I have tried my darndest to get something out of Seascapes 
by William T. TIMMINGS (Elkan-Vogel). The composer 
tells us something of what he wishes to convey. For instance, 
the opening theme represents the irresistible driving power 
and sweep of the open sea; could be, but I have just come 
home from a few days on the shores of the Pacific and I can 
only conclude that Mr. Timmings had a Philadelphia sea in 
mind. 

For the recitalist there is Prelude, Theme with Variations, 
Fughetta, and Chorale Finale by J. Alfred SCHEHL (Mc- 
Laughlin & Reilly), twelve pages of music, full of interest, 
with all sorts of opportunities for effective registration and 
dramatic contrast. The work is fairly difficult and I believe 
is improved by omitting two or three of the variations; as a 
matter of fact it may be made practical for service use in a 
number of ways. It makes a fine postlude by using merely 
the Prelude and Chorale-Finale alone. 

I suggest you look at Folios 23, 24, 25 of Masterpieces of 
Organ Music (Liturgical Music Press). I have found these 
three among the best of the 25 so far published. If you have 
not yet added any of the Folios to your library, why not start 
with No. 24? It contains Kyrie, Christe, Kyrie, Toccata for 
Elevation, Toccata, Fugue, all by Girolamo FRESCOBALDI. 
The fine Fugue alone is worth the price and the Toccata is 
perhaps Frescobaldi at his best, certainly in this form. 
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J. S. Bach’s 
MUSICAL OFFERING 
History, Interpretation, and Analysis 
by 
HANS T. DAVID 


wie 


This volume is designed to supplement Dr. David’s edition 
of the music of Bach’s Musical Offering. It discusses every 
phase of that great work—its origin; the theme on which it & 
is based; the forms of its various parts; the structure, scope, 
and integration of the work as a whole; its instrumentation; 
its interpretation; the sources and previous editions—and 
analyzes each movement in minute detail. An Appendix de- E 
scribes the variants in the different editions. a 

In the course of this discussion and analysis the author 
throws much light on Bach’s style in general. The result is 
not only a masterly commentary, from the standpoint of the @ 
practicing musician as well as the musicologist, on one of 
Bach’s most controversial masterpieces, but a valuable contri- 
bution to the study of Bach’s music as a whole. 


Illustrated - $3.00 


Available at your local dealer's or from 


GSCHIRNs 


Cleveland 14 New Orleans 12 Los Angeles 55 
43 The Arcade 130 Carondelet St. 700 W. 7th St. 























AUSTIN ORGANS, INC. 


Organ <Architects and Builders 
HARTFORD, CONN. 
(Member, The Associated Organbuilders of America) 


Represented by 


Ba: TB DIR o 00 0 nh vo bn 000 ses088e Riverview Drive, Suffolk, Va. 
Calvin Brown.........-.- 4539 North Richmond St., Chicago, Ill. 
Bietbart BrOWR. ....cccccccvene 522 Fifth Ave., New York, N.Y. 
PB. B. Pampers ov cccccccsccsce P. O. Box 159, Winston-Salem, N.C. 
Ernst Giesecke............++.- P. O. Box 234, Honolulu, Hawaii 
he TTT TT eT eT Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 


BOO Te BNO 6 ooo vetescisceseesenesncew Box 155, Decatur, Ga. 
Bs es Ds wk ob eéesansenned 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Highth Ave. N.E., Seattle, Washington 


Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 











JUILLIARD SCHOOL OF MUSIC 
Institute of Musical Art 


GEORGE A. WEDGE, Dean 


Organ and Church Music Department 


LILIAN CARPENTER HAROLD FRIEDELL 
Davin McK. WILLIAMS 


Instruction in all branches of music including Choir 
Training, Vocal Methods, Liturgical Music, Conducting, 
Theory, Composition, Song and Anthem Writing. 


Diplomas and the B.S. and M.S. Degrees 


Catalog on request 
Room 452, 120 CLAREMONT AVENUE, NEW YORK 27, N.Y. 
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THE CHORALES 


from the Organ Works of 


BRAHMS 


Edited and harmonized, and 
with an introduction on the 


organ music of Brahms, by 


WINFRED DOUGLAS 
$1.00 


In conjunction with the above book, the following 
organ works of Brahms are available: 


The Eleven Chorale Preludes ................ $2.00 
Chorale Prelude and Fugue on 

“O Traurigkeit O Herzlied” ............. 1.00 
“, uudhuato decline cai TOC E CCE 1.00 
Chorale Prelude “A Lovely Rose” ............ 75 


THE H. W. Gray Co. 
Agents for NOVELLO « Co. 


159 East 48th St. 
New York 17, N. Y. 

















There are certain fortunate men living 
to-day who possess the intuitive sense 
for evolving pipe organs, but the num- 
ber is steadily decreasing under the 


strain of modern commercialism; and 





men of that outstanding instinctive gift 
are becoming more and more rare. In 
this impersonal age we maintain our 
tradition for personal service in the 


compositions we create. 


The Associated Organbuilders of America 


AEOLIAN-SKINNER MOLLER 


AUSTIN *NATIONAL ORGAN SUPPLY 
*DEAGAN *ORGAN SUPPLY CORPORATION 
ESTEY REUTER 

HALL SCHANTZ 

HILLGREEN-LANE *SPENCER TURBINE 

HOLTKAMP WICKS 


*Allied Manufacturers 


Mr. Lewis C. Odell, Secretary 
1404 Jessup Avenue, New York 52, N. Y. 
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DR. CASPAR KOCH 


A treatise on the theoretic, historic and esthetic elements of interpretation written 
by one of the country’s outstanding authorities. Many musical illustrations em- 
phasize an already clear text and simplify for students and organists what were 
heretofore confusing issues relating to interpretation and ornamentation. 


J. FISCHER & BRO. 


THE ORGAN STUDENT’S 
GRADUS AD PARNASSUM 


NEw YorkK 18, N. Y. 









Price — $2.00 
119 West 40th St. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. ; 
W—Women's voices. 
J—Junior choir. 
Thee “ etc. , . 

| artly 4-part plus, etc. 

ixed voices and straight 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 


C—Christmas. P—Palm Sunday. 
E—Easter. —. 
a Friday. |§1T—Thanksgiving. 
—Lent. 


After Title: 

¢. q. cg. qc.—Chorus, quartet, chorus 
ate erred) or quartet, quartet 
preferred) or chorus. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
— solos (or duets etc. if hyphen- 
ated. 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, 6-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 
h—History of old organ. 
mn, pipework, or detail 


oto. 
p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 


h—Honors. p—reamee change. 
t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 





@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
«Obvious Abbreviations: 
a—Alto solo. q—Quartet. 


b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 


h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. P —. 
o—Organ. Pp—3 pages, etc. 
—- o—-9 pent, etc. 
yphenating denotes duets, etc. 
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AS THE NEW ORGAN WILL SEE IT 
Music-room in the residence of the Hon. & Mrs. Emerson Richards in Atlantic City for which Aeolian- 
Skinner Co. is rebuilding the Senator's organ into a 4m of some 104 voices on strict American- 
classic lines; pipes will stand where the camera did, console by distant window. 
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Postwar Organs for You--Three of Them 


Stoplists by the Hon. EMERSON RICHARDS 


Commander-in-chief of the American revolution in organbuilding 


; EREWITH are three stoplists 
which T.A.O. asked Senator Richards to provide as small- 
organ ideals toward which to aim in the post-war period of 
resumed organbuilding. We asked the Senator to begin with 
an organ to cost $5,000. Says he: 

“The plan in these stoplists is to get a chorus ensemble that 
will play organ music and at the same time have the greatest 
variety of tone colors. Every voice is planned to say something 
and at the same time be useful in any combination. Also 
each is planed down to a price. Thus the 16 Bass Clarinet 
costs about $350. less than a Contra-Trumpet, is just as useful 
in the ensemble, and gives us a solo voice besides. The Viola 
is to be of relatively large scale so as to take the place of a 
Diapason in its division and at the same time give us some 
string tone. Each organ is planned to give the most in tonal 
variety and still have a decent tonal structure. It is not soulful 
noises we need in an organ but something that will play 
organ literature of any kind as expressively as possible. All 
these plans have been on paper for some time; they are not 
merely something the cat dragged out in a hurried answer to 
your request. 

“You want an organ for $5,000.? That gives me some- 
what of a giggle. From all appearances, they buried that 
kind of an animal in the same grave with Hitler. Labor 
costs are away up. Back in 1933 with its depression costs I 
told Walter Hardy of Chicago about a rumored organ prospect 
at $50,000. and he replied that he didn’t believe it, that no 
one had that much money, and that even if they did the only 
state in the Union big enough to house it was Texas. Things 
have changed. In June 1945 I saw the cost-sheets on a chest 
holding but five voices, and at that rate we would have about 
$2,500. tied up in chests alone for the smallest of these three 
organs, and even then we would have no pipes, console, 
blower, wind-trunks, regulators, or any of the other essential 
parts of an organ. This problem of increased organ costs is 
undoubtedly destined to create a great many headaches. 

“The churches must also face the 10% tax on any organs 
they buy unless they do something about it more effectively 
than they were willing to do when the tax was first proposed 
back in 1942; not one of them had the stamina to protest. 
In fact two denominations cut the ground from under the 
organ industry by actually approving the tax before the Ways 
& Means Committee and a third ‘passed by on the other side.’ 
I do not believe the tax was intended to apply to churches; it 
slipped by because of a careless handling of the phrase ‘musical 
instruments’ and when the organbuilders could arouse no 
united support in their campaign against it, we all lost and 
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The function of the true organ architect is exem- 
plified in the materials herewith presented, the 
result of several decades of critical study and intelli- 
gently directed experiment to produce what can 
rightly be called an American-classic organ. 


the tax still stands—$1,617.50 on a little three-manual of but 
thirty-one voices.” 

T.A.O.’s profound thanks to the Senator. We know a 
great many of the essential details are missing but we still 
believe that property rights are to be guarded at all costs, if 
civilization is to survive in its at present losing fight against 
communism in America, so we want those details retained as 
the private property of the man responsible for their develop- 
ment. These are not baroque organs; if we must have a name 
for them we might call them American-classic organs. They 
are all based on a perfectly clarified ensemble—not a speck of 
mud in any of them anywhere, which of course is due to the 
design & voicing feature and is the property of the designer. 

Are those combons more expensive than their use war- 
rants? I’m afraid they are. My solution would be adjustable 
combinations operated from labeled wire-contacts in the 
hinged back or sides of the console. If the price of but one 
more voice could be saved by such substitution, wouldn’t it 
be worth while? ; ' 

On seeing these two paragraphs the Senator wrote: ‘You 
say I have not given all the voicing details. That's right but 
it is not so much for the selfish reason that I personally want 
to withhold such details, if they would do the art any good, 
but rather that the skilled organbuilder does not need them 
and they are meaningless to the average reader. Besides, when 
a carpenter gets the idea he is an organbuilder, such details 
can be devastating in their results. 

“On small organs like these the combon action can be 
housed in the console and the machine is not really expensive. 
As the organ expands, the size and cost of the combon ma- 
chine grow in geometrical ratio. But I do agree that in organs 
of some size there is no use wasting money on combons that 
are used merely to bring on the loudest and softest combina- 
tions for each division; these operations can be done more 
economically by fixed pistons, leaving the adjustables for 
something more useful. Nowadays many combons are tied 
up to combinations that are almost never changed.” 

As most of our readers know, the Senator has in our opinion 
taken the lead throughout the world in the art of organ de- 
sign; he preluded his activities of the past two decades with 
intensive examinations of organbuilding in England and 





178 


For About $8,000. Plus Tax 
V-13. R-15. S-15. B-2. P-816. 


PEDAL 414”: V-3. R-3. S-5. 

16 Bourdon 32sw 

Quintaton (G) 
8 Spitzprincipal 32m 
Viola (S) 

4 Choralbass 32s 
GREAT 3”: V-5. R-7, S-5. 
16 Quiataton 61sm 

8 Principal 61s 

Gedeckt 61s 
4 Octave 61s 
III Fourniture 183t 
15-19-22 
12-15-19 
8-12-15 
5- 8-15 
SWELL 4”: V-5- R-5. S-5. 


8 Viola 61s 
Viola Celeste tc 49s 
4 *Concert Flute 61w 
Trompette 61s 
Hautbois 61s 
Tremulant 
*Or 4’ Harmonic Flute 61s 
An Alternate Swell: 
8 Viola 61s 
Viola Celeste tc 49s 
Rohrfloete 61s 
4 Koppelfloete 61s 
8 Trompette 61s 
Couplers 5: G-P. S-P. S-G-16-8-4, 
Combons 10: P-3. G-2. S-3. Tutti-2. 
In each case the estimate of cost is 
not that of any one builder but an 


+ 00 
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For About $9,975. Plus Tax 
V-18. R-23. S-22. B-4. P-1217. 


PEDAL: V-4. R-6. S-8. 

16 Bourdon 32sw 
Quintaton (G) 

8 Spitzprincipal 32m 
Viola (S) 


4 Choralbass 32s 
III Cornet 96s 

16 Clarinet (S) 

4 Hautbois (S) 


GREAT 3”: \V-7. R-10. S-7. 

16 Quintaton 61m 

8 Principal 61s 
Gedeckt 61s 

4 Octave 61s 
Gemshorn 61t 

III Fourniture 183t 


II *Cymbal 122t 
*Nine breaks: 26-29, 22-26, 19-22, 15- 
19, 12-15, 8-12, 5-8, 1-5, 5-1, 8-5. 
SWELL 4”: V-7. R-7. S-7. 
8 Viola 61s 
Viola Celeste tc 49s 
Nachthorn 61s 


4 Harmonic Flute 61m 
16 Clarinet 61m 
8 Trompette 61s 
4 Hautbois 61s 
Tremulant 


Couplers and Combons as in smaller 
instrument. 
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For About $16,175. Plus Tax 
V-31. R-39. S-35. B-4. P-2145. 


PEDAL 414”: V-4, R-6. S-8. 
16 Bourdon 32sw 
Quintaton (G) 
8 Spitzprincipal 32m 
Viola (C) 
4 Choralbass 32s 
III Cornet 96s 
31/5 - 2 2/3 - 2 
16 Clarinet (S) 
4 Hautbois (C) 


GREAT 3”: V-7. R-10. S-7. 

16 Quintaton 61m 

8 Principal 61s 
Gedeckt 61s 


4 Octave 61s 
Gemshorn 61t 


III Fourniture 183t 

II Cymbal 122t 

SWELL 4”: V-10. R-13. S-10. 
8 Diapason 61s 


Stopped Diapason 61w 
Salicional 61s 
Voix Celeste tc 49s 
4 Salicional 61s 
IV Plein-Jeu 208t 
12-15 
12-15-17 
8-12-15-17 
5- 8-12-15 
1- 5- 8-12 
16 Clarinet 61m 
8 Trompette 61s 
Vox Humana 61m 








average of recently quoted prices in- 
volving stops in the same price range.— 


Europe, with special emphasis on the examples of the Silber- 
manns and others in Germany, and thus fortified he began 
developments in America. What he here presents in these 
three suggested stoplists is the result of his own studies, 
experiments, and developments—which he has shown he is 
perfectly willing to share with any builder or purchaser able 
and willing to do as he says without subterfuge or evasion— 
with which latter he is too busy to have patience. 

And because of his importance in the present and future 
art of organbuilding we go so far as to quote him on that 
most pestiferous of all commonly misnamed organ voices: 

“The name ‘Stopped Diapason’ has been given to a dis- 
tinctive voice for the past several centuries; why does T.A.O. 
insist on changing it now? The name belongs to a small- 
scaled stopped wood-pipe that is lightly winded and has thin 
walls of fine pine or hardwood. The mouth is on the narrow 
side and the cut-up does not noticeably develop the quint. 
There is a slight percussive quality as the attack builds up. 
It has a character as individual as a Clarinet. It also seems 
to have another quality not common to most organ voices: 
it appears to grow better with age. Take one out of an old 
Roosevelt or Johnson and compare it with a new rank of 
identical proportions and you will see what I mean. ‘Stopped 
Flute’ is as meaningless as a Jap broadcast. When I name a 
voice I am expecting a definite kind of tone of which I have 
a definite mental conception. And I want that tone, not just 
a pipe with a stopper in it. And if necessary I know how to 
get it. A Stopped Diapason is not a Stopped Flute. Give up? 
Or does Papa have to spank? [We give up—in this case 
only, but don’t let others try to persuade T.A.O. to call a 
Stopped Flute any kind of a Diapason.—Eb. } 


4 Clarion 61s 
Tremulant 


CHOIR: V-5. R-5. S-5. 

8 Viola 61s 
Viola Celeste tc 49s 
Nachthorn 61s 

4 Harmonic Flute 61s 
Hautbois 61s 
Tremulant 


Positiv (on Choir) 2”: V-5. R-5. S-5. 
8 Violon d’Gambe 61s 

4 Koppelfloete 61s 

2 2/3 Nasard Git 

2 Prestant 61t 

1 3/5 Tierce 61t 


Couplers 11: G-P. S-P. C-P. V-P. 
S-G-16-8-4. C-G-16-8-4. V-16. 


Transfer: V on-G off-C. 
Combons 13: P-3. G-2. S-3. CV-3. 
Tutti-2. 


“The Violon d’Gambe is like an old-fashioned Bell Gamba. 
The quality is soft and broad, with just enough string to give 
it character. It is the Double for the Postitiv and also gives 
us another soft accompanimental voice in contrast to the Great 
Gedeckt, or the Great Gemshorn played an octave higher. It 
adds another Double when the Positiv is coupled to the Great 
at 167.” 

The Swell and Choir Organs are to be enclosed, but no 
other pipework; it would break the Senator’s heart if you 
tried to enclose that Positiv—or possibly he’d break your 
neck.—Eb. 
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Dramatization of "Elijah 
By CHARLES C. POSTILL, Armley Methodist Church, Leeds, England 


© We were rehearsing for a performance of “Elijah” 
when our minister came in and casually asked, ‘“‘Dramatized ?” 
That gave me the idea, and having read in T.A.O. what 
Catharine Morgan had done I put the matter to the choir, and 
after further rehearsals I told them we would dramatize it. 
What an uphill struggle! My health broke, with the war and 
overtime; things did not seem hopeful. Anyway we did it, 
and what a show it was; there had never been anything like 
it in this part of the town. All roads led to Armley Church 
for the second and third performances; buses, trams (street- 
cars to you) were mostly full of people coming to hear our 
performance. A half-hour before starting time the auditori- 
um was filled. ; 

We tried amplified organ recordings for the introductory 
music and it was fairly successful, but after the first perform- 
ance we discarded the records and I played an introductory 
program on the organ—Karg-Elert’s Now Thank We All, 
Mozart's Fantasia Fm, Bach’s Fantasia Gm, and Boellmann’s 
Gothic Toccata. At the two interludes I played two pieces 
each—Macdowell’s A.D.1620, Handel’s Largo, Liszt’s Prelude 
on Bach, and Bach’s Toccata Dm; after the performance I 
played Widor’s Toccata as a postlude. 

We had a small stage arranged in the transept and during 
the changes of scene we blacked out; between the two organ 
solos we presented a vocal solo, with a powerful spotlight on 
the soloist. I had to start each scene, aided by an able young 
man who acted as call-boy, electrician, etc. There were no 
announcements but everything went without a hitch. The con- 
sole is attached to the organ case and on each side of the 
console we had platforms built, upon which could stand three 
‘angels’ each for the miracle scene; a gauze screen was sus- 
pended back of us, covering organ, console, and platforms 
for the ‘angels’; a blackout curtain was dropped in front of 
the gauze curtain to form a back-drop. For the miracle scene 
we had flood-lights behind the gauze to shine on the two 
groups of ‘angels,’ the front lights being faded out by dim- 
mers. 

We used three ‘angels’ to sing the solo parts. The choir 
had said they could not memorize their parts, but they did it 
and are now the best-trained choir—at least in ‘‘Elijah,” and 
I would even say in Leeds. Up to the last few rehearsals I 
had to go around asking people for help, but later it was 
reversed and they began to ask me for permission to help. 


Our dramatization was given three performances, Feb. 24 


and 28 and March 3. Programs were sold at one shilling 
and we realized the equivalent of $500. for our organ fund. 
Our organ is a pneumatic 3-39 with extensions only in the 
Pedal, the action soon to be electrified. Our choir numbers 
26 adults. 


‘ 


I live within almost hearing distance of the famous Schulze 
in St. Bartholomew’s and know the verger, organist, and vicar. 


there; if any service men want to visit that instrument I will 
try to prove the Yorkshire Hospitality theory if they will ar- 
range to see me. Leeds, by the way, was recently banned to 
G.I.’s; it is supposed to be a very wicked city! [Mr. Postill’s 
address is 38 Nancroft Mount, Armley, Leeds 12.} 


Ordination of an Organist 


For and by DONALD D. KETTRING, M.S.M., B.D. 
in the First Congregational Church, Columbus, Ohio 


® “Some years ago I spent a year in Chicago, 
studying theology. A year ago last fall I resigned from 
a wonderful church in Lincoln and went to study in Union 


Theological Seminary, New York, at the same time teach-, 


ing in the School of Sacred Music. Last August I received 
the degree of Bachelor of Divinity and in September I 
came here to the First Congregational as minister of music. 

“This is a beautiful Church in a semi-downtown loca- 



















DRAMATIZING "ELIJAH" IN ENGLAND 


One of the groups of players in Charles C. Postill's presentation in Armley 


Methodist Church, Leeds, given three performances. 


tion. For many years they had been served by an excellent 
quartet, and it was my assignment to develop a choir pro- 
gram, retaining the soloists. We have made a beginning 
and hope to build a graded choir program. We have a 
chancel choir of 40, a mixed highschool choir of 30, and a 
children’s choir of 35 treble voices. 

“I have not been sure as to just where this bent towards 
the ministry would lead—into a pastorate or continuing in 
church music. It looks now as though I will stay in music, 
and it’s a happy assignment especially in a church of this 
kind, and of course it’s all in an experimental mood. The 
minister, Dr. Boynton Merrill, is tops in every respect, the 
ideal minister with whom to work.” 

Thus writes Mr. Kettring. He was born in Sewickley, 
Penna., earned his B.A. in Ohio Wesleyan University in 
1929, M.S.M. in the School of Sacred Music in 1931, and 
his B.D. in Union Theological Seminary in 1944. His first 
church position was Home Street Presbyterian, New York, 
in 1930, followed by Market Square Presbyterian, Harris- 
burg, 1931, Westminster Presbyterian, Lincoln, Neb., 1936, 
First Baptist, Bridgeport, Conn., 1944. In September 1944 
he became organist of his present church. 

May 20 the Church held a Service of Ordination for him. 
Of that day and service Mr. Kettring says: 

“The day was auspicious for a number of reasons. First 
of all, in the morning our chapel choir for the first time 
sang the music of the morning service. The second event 
of import was the choral vesper at 4:30 when the chancel 
choir sang ‘The Creation’ as our first major choral work. 
At 6:15 a delightful supper in the beautifully decorated 
parish hall took place, with about 125 guests, including 
the choir. 

“The crowning event not only of the day, but of many 
years of planning and work, was the ordination service. 
It was a simple service, and only the choir, officials, and a 
few interested friends were invited, about 135 in all. The 
church setting was beautiful with its subdued lighting, 
the great windows irradiant in the evening sun. After 
everybody was in place with clergy and choir in the chancel 
and the ‘candidate for ordination’ seated just in front of 
the congregation, facing the chancel, Robert W. Schmidt 
[Trinity Episcopal, Columbus] played the stirring and tri- 
umphant We All Believe in One True God, and then the 
moving I Call to Thee Lord Jesus Christ. The service 
moved quickly, simply, and most directly. Mr. Hanchett’s 
address [John C. Hanchett, associate minister of the 
church] was ideally to the point of a consecrated musical 
ministry. Dr. Little’s reading of the Scripture [Dr. Ganse 
Little, minister of Broad Street Presbyterian, Columbus] 
was just right and I appreciated so much his ‘Presbyterian 
representation’ on this occasion. Both Mr. Cochrane and 
Mr. Trexler did their parts perfectly [Rev. Clarke M. 
Cochrane, moderator of Ohio Central Association of Con- 











180 


gregational Churches, Rev. Jerry Trexler, minister First 
Congregational, Mt. Vernon, Ohio]. Everybody entered 
into the hymn-singing with enthusiasm, and those who 
know ‘Cwm Rhondda’ can imagine how thrilling this was 
as a ‘hymn of commission.’ The climax was Dr. Merrill's 
ordination prayer at the laying on of hands—it was a 
literary and devotional masterpiece. With those five min- 
isters surrounding me, and the choir on either side, it 
seemed like a circle of friendship, which indeed it was. 
After the choral blessing and with the Bach interlude I 
took the ancient position of celebrant at one side of the 
Lord’s table. Up to this point I had been apprehensive 
about officiating at the communion service, but with the 
occasion came a feeling of poise and assurance. The idea 
of a communion in connection with the ordination seemed 
perfect, and again how important music is at such a time. 
It can say things beyond words.” 
SERVICE OF ORDINATION 

Bach, We Ali Believe; I Call to Thee. 
Choral call to worship: Mason, “Jesus where’er Thy people” 
Responsive call to worship; Invocation; Lord’s Prayer. 
Hymn of evening: ‘The day Thou gavest Lord” 
Declaration of the Moderator; Scripture Reading. 
Choral meditation: Ajalon, “Gracious Spirit dwell” 
Ordination address 
Hymn of commission: “God of grace” 
Call to prayer (responsive); Ordination prayer. 
Choral blessing: Stainer, “May the grace of Christ” 
Organ interlude: Bach, God’s Time is Best 
Communion hymn: “Break Thou the bread of life’ 
Communion service 
Consecration hymn: “O Master let me walk with Thee” 
Benediction 

{ Little courtesies go a long way. The Church letterhead 
merely lists the three ‘ministers’ without specifying posi- 
tions or degrees, all in the same type—‘Boynton Merrill, 
John C. Hanchett, Donald D. Kettring.” The printed 
4-page ordination leaflet had only Mr. Kettring’s name on 
the first page, no names on the two program pages, with 
all names and positions and the full chancel choir listed 
on the fourth page. } 


The Organ—and its Misrepresentatives 


By Commander E. J. QUINBY 
Who knows an organ is determined by what's in it 
and not by the easy money to be made by cheap imitations of it 


© The Organ and its Allied Imitations play an im- 
portant part in this war. 

Of course the more portable types of Organs have certain 
advantages. Take the Mouth Organ, for instance. It is not 
only quite portable, but has the additional advantage of easy 
concealment on the person—which often becomes necessary 
after extended performances. 

Then there is that ever-popular portable Reed Organ 
known to most folks as the Accordian or Squeeze Box, or 
Open-go-Shut. There are times when I prefer it in its com- 
pletely collapsed or deflated condition. 

The Scotties swear by their Pipes, and claim that the music 
produced thereby is most inspiring to battle. Most of us 
have no argument with them on that score. The Germans, 
having discovered the same phenomenon, also use their Bag 
Pipers to foment trouble. Only they call them Doodlesack- 
pfiefers. Their instruments are nothing but Portable Organs 
with built-in cyphers. 

It is my private opinion that you can’t fight a good war 
without a real Pipe Organ. Of course I have to be careful 
to whom I confide that conviction, as there are some who 
might accuse me of being impractical. Actually, I can stand 
almost any source of music except a Juke Box. And whether 
it’s played by disk recordings or by means of a two-manual- 
and-pedal perpetrator, it makes little difference. If its in- 
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fluence continues unchecked, we can look forward to gen- 
erations of musical morons with perverted tastes, who will 
measure the quality of all music by its similarity to the type 
of sound produced by the Juke Box. Not a pleasant prospect. 


A THREE-MANUAL MOLLER 
Commander E. J. Quinby couldn't live without it so he brought it down from 
his New York home and here we see it in his present abode in 
Key West, Fia., ‘‘southernmost organ in the 

United States" says he. 


Anyway, I’m glad to have lived in an age which still cher- 
ishes music created by natural means. Future generations 
are welcome to the synthetic imitation. They'll probably be 
just as happy as we are, never having the opportunity to hear 
the real, original brand. Just as there are generations in Ger- 
many today who have never tasted anything but verschnit 
Cognac, and who probably would gag on the genuine product, 
there will probably be generations here in our own America 
whose taste will run towards artificially produced or repro- 
duced “music.” 

For my part, I'll take the organ and Scotch. And I'll even 
forego the Scotch, if I can still have the organ. 
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vox 1 VOX HUMANA 
HUMANA by Cavaille-Coll in Albert Hall 
(CAVANLE-CoLt) Sheffield, England 


Drawing by Reginald Whitworth 
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Double-Block Type of Reed 


By REGINALD WHITWORTH 

© The long reed boot mentioned by Charles W. 
McManis on April p.38 was rather a feature of some of 
Cavaille-Coll’s organs. In the organ in the late Albert Hall, 
Sheffield, which I described in December 1937 T.A.O., there 
was a Vox Humana of this type. I enclose a sketch in case 
it interests anyone. 

The small treble pipes, with only an inch or two of Vox 
showing above the long trumpet-like boots, had quite a 
comical appearance. Tonally the Vox was quite one of 
the best I ever met in this type of tone. 























EDITORIAL COMMENTS 








AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Let's Work for Betterment 


Posstaty there is no lone con- 
scientious objector left in the organ world to tell T.A.O. that 
politics & politicians do not concern the world of the organ, 
but if there should be one I refer him to the drastic rise in 
organbuilding costs cited by Senator Richards in these pages. 
If any of us is so blind he can’t see the crimes perpetrated by 
the politicians—crimes of omission as well as commission— 
against the hundreds of organists who have been forced from 
consoles to fox-holes, possibly he can see it when those same 
politicans or their successors force him either to pay twice 
as much for his organ or take an organ only half as rich. 

In these modern days wars are totally unnecessary. Com- 
mon humanity doesn’t want them; politicians create them, 
either deliberately as the Hitlerites did or by the lamentable 
failures of such men as Lodge of Massachusetts who instigated 
the idiotic opposition that killed America’s chance of joining 
the first league for peace a quarter of a century ago. It re- 
mains to be seen whether or not the jabberites now scrambling 
for public attention in congress will kill America’s participa- 
tion in this new league. If these loud-mouthed self-willed 
scoundrels kill the present peace organization we of the organ 
world might just as well give up and do something else for 
a living. 


—t.s,.b.— 

Would anyone wear second-hand clothes if he could avoid 
it? These pages have condemned too fervent attention to 
congregational hymns, claiming that hymns are and should 
be so obvious and so simple that attempting to treat them as 
masterworks for intricate interpretive methods is entirely 
wrong. Some readers have said therefore that T.A.O. is 
against congregational hymns. No matter about that, for 
here are hymns the whole profession should be heartily 
against: 

1. The hymn made out of the vocal theme of Beethoven’s 
Ninth Symphony—because it is second-hand stuff in the 
church, and the church is or should be too good for second- 
hand stuff. 

2. The hymn made out of the quiet melody of Sibelius’ 
_ Finlandia—because it is not only second-hand stuff but com- 
pletely secular. 

3. The hymns made out of such lovely old folksongs as 
the Welsh “All through the night’’—because they are not 
only second-hand stuff but violently secular. 

When we of the organ profession select such hymns as 
fitting materials for any special service of church music we 
score blunders even a democrat shouldn’t be guilty of. If 
there were no tunes of similar and far more appropriate ap- 
peal in the hymnal it might be different, but the hymnal is 
crammed full of grand old church tunes that are 100% 
church music. My little village church choir has used this 
trashy Finlandia tune as an anthem and also Handel’s Largo: 
It disturbs my otherwise sweet spirit no end. 

—ts.b.— 
The coolest place in town during a sweltering summer day 
is the Cathedral of St. John the Divine. Presumably its air- 
conditioning is natural, not mechanical. I like to go there 
because the Cathedral is man’s greatest monument to the 
Christian religion in America. It may be my imagination, but 
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I thought they had slightly improved their loud-speaker sys- 
tem when I was there the first Sunday in July. 

Anyway there were two things then I thought T.A.O. 
readers might want to know about. First, the anthem was 
Handel’s ‘““Thanks be to Thee,” sung by a choir of men (boys 
on vacation?) entirely in unison, and as effective & beautiful 
as any choral music I’ve ever heard there. The average organ- 
ist is grossly neglecting the innumerable advantages of unison 
singing. 

Second, after the anthem a signal must have been given by 
Mr. Norman Coke-Jephcott, Cathedral organist, for one of 
the clergy (or somebody dressed like one) popped out of the 
dim distance and awaited the ushers, eight of whom started 
up the central aisle when he appeared. Instead of improvis- 
ing a bridge from anthem to whatever followed, there was 
complete silence. Highly effective, I thought. The service 
was being knit together at that point by action in the chancel 
and in the nave (ushers coming forward) so an organ impro- 
visation was not needed; in fact, its absence seemed to height- 
en the importance of the purely financial business of getting 
money to run the Cathedral. After a few moments the or- 
ganist began a pianissimo improvisation, and I don’t remem- 
ber what happened after that or where that improvisation 
headed. And when a bit of music wraps you up and sets you 
plunk down into a service in that way, it’s real church music. 

The morals: 1. More unison singing. 2. Silence is some- 
times golden. 


—t.a.b.— 

This one reminds me of an incident from my own earlier 
hot-headed days: ‘Some time ago I substituted for one of 
our organists and was told by his wife that no matter what 
tempo I used for the hymns it would be wrong. ‘So don’t be 
surprised,’ she said, ‘if he stops you after the first stanza and 
asks you to play it faster or slower.’ Sure enough, he ruined 
the continuity of the service and disturbed the entire congre- 
gation by doing that very thing. This was an inexcusable act, 
which I presume was intended to show his authority.” This 
from Joseph W. Nicholson whose residence organ was pic- 
tured in our May 1945 pages. 

Friends tell me one of our greatest teachers of church 
organists fortifies his pupils for incidents of this category by 
teaching them to tell the preacher to mind his own business. 
Strong advice, and good. In my third position when I was 
still young & tender (possibly not too tender) the good old 
preacher retired and a young man took the job. Early in his 
new career he leaned over the pulpit one Sunday morning 
and said please play the hymn a little faster or a little slower, 
I do not recall which; and without thinking I said right back 
and equally loud for choir & congregation to hear, I'll play 
it the way I think it should go. If I ever was mad I was 
mad then. 

Right after the postlude the chairman of the music com- 
mittee, who was a tenor in my choir and also the head of the 
church officers,’though I do not recall what that position was 
called, came to the organloft and tried to cool me off, Just 
forget it, he said. No sir, I said; I’m going back and have 
it out with him right now once and for all. And I did. I 
told him theology was his business, music was mine; he knew 
his job and didn’t want suggestions from me, I knew my job 
and didn’t want suggestions from him, but I still wanted to 
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FIRST CONGREGATIONAL, GRAND RAPIDS 
A poor photo of a fine case showing one half of a divided organ installed 
¢.1930 by the then Skinner Organ Co., now Aeolian-Skinner, scene 
of the annual Bach festivals of Dr. C. Harold Einecke. 


please him if I could, and if he ever had any requests to make 
of me in the future he would please do it privately before the 
service and he'd find me always ready to do my best. Any- 
way it cooled me off and I never again had an unpleasant 
word or incident with him; in fact he had me travel up to 
Connecticut to play his own wedding service for him. 

I record this to fortify any young organist entering the 
profession after adequately equipping himself for the job. 
I believe the vast majority of clergymen are grand people but 
they've been driven to an unsavory attitude towards organists 
in general because in the good old days organists in general 
were such incompetent unprofessional people. 

If you know your job you can get along with almost any 
minister if you take him into your confidence and can prove 
you want to please him rather than yourself. It’s an organ- 
ist’s first duty to please his minister—and don’t pick flaws 
in that statement without first remembering all its surround- 
ing background. Selfishness has no more right in the organ- 
loft than in the pulpit. An organist is not a bit holier than 
his preacher or his congregation; he’s their servant, hired to 
help them, not brow-beat them.—T.S.B. 


Audsley Library Additions 
© Again two books have been donated to the Audsley Me- 
morial Library, by George W. Needham of Leonia, N.J. 
THE EpiscopaAL HYMNAL, edition of 1880, “‘with tunes old 
and new,” published by Pott, Young & Co., New York, 5x8, 
532 hymns and a supplement of 141 pages of chants, etc. 
This copy is from the 45th-thousand printing. It was edited 
by J. Ireland Tucker at Troy, N.Y., in 1872. 
THE [Episcopal] CHuRCH HYMNAL, edited by Charles L. 
Hutchins at Medford, Mass., in 1882, 5x8, 535 hymns, with 
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a supplement of 150 pages containing 542 canticles and 
chants. This copy, says Mr. Needham, is a first edition ‘and 
is interesting as containing the first publication of the tune 
‘Materna.’ Both books are complete, musically, except for 
the fact that someone has clipped one chant from the back 
of the Hutchins book.” 

Additions too extensive to be easily catalogued have been 
made to the Library by the Rt. Rev. Henry V. A. Parsell, of 
the Holy Orthodox Church in America (Eastern Catholic and 
Apostolic). Mr. Parsell met Dr. Audsley at about the same 
time and in the.same way I did, but because his interests were 
already strongly developed in the scientific aspects of tone 
and organs, the two men rapidly became friends through their 
mutual interests. Upon Dr. Audsley’s death, Mr. Parsell had 
some of his books and scientific apparatus which he has now 
deposited with the Library because, in common with a great 
many other New Yorkers, he is moving his home to new 
quarters. Some thirty books and the various pieces of scien- 
tific apparatus will be catalogued in detail and presented here 
some months hence.—Ed. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
@Herewith is a summary of the summer courses advertised in 
previous pages for the current season. 

American Conservatory, organ, choir-work, theory; Chi- 
‘cago, May 17 to June 27, June 28 to Aug. 8; May page 112. 

Grace Leeds Darnell, junior-choir work; New York, July 
9 to 19; April p.75; May 110, 113; June 124. 

Detroit School, choir-work, organ, theory, voice; Detroit, 
Mich., July 27 to 30; July page 160. 

Longy School of Music, organ with E. Power Biggs; Cam- 
bridge, Mass., June 25 to Aug. 4; April p.76; June 136. 

Peabody Conservatory, full course, organ with Ernest 
White; Baltimore, Md., June 25 to Aug. 4; March p.69; 
May 110, 115. 

Pius X School, complete Catholic-liturgy course; New 
York, July 2 to Aug. 10; May p.112; June 123. 

G. Darlington Richards, boychoir work; New York, July 
16 to 27, Aug. 6 to 17; May p.113; June 122. 

Westminster Choir College, specializing in choir-work, or- 
gan with Dr. Alexander McCurdy; Princeton, N.J., July 23 
to Aug. 12; April p.74; May 98; June 122. 


The Other Side of It 


A viewpoint by an old grizzly that needs consideration 
© How much longer are we going to be suckers 
for the French? They are the prize beggars and there is al- 
ways someone over here to back them up. I know a score of 
little churches in England that are in desperate need for even 
a few hymn-books; I sent one of them five pounds the other 
day for that purpose, but do you find them begging like the 
Froggies? I confess I do not like it a bit and their present 
head-man does not help any. We are a bunch of suckers. 
Now this is not for publication but I had to relieve myself 
after reading your June appeals. —- — was here at a meet- 
ing and put up a talk along these lines; I just walked out on 
them. To hear them you would think England to whom 
they owed so much had not suffered at all but that France 
had done all the suffering and paid the biggest price. 
{If this man’s name were not internationally known, his 
comments would not be thus presented. As we all know, 
official France took the cheapest & easiest way out and con- 
tinued to fight against America even after free Frenchmen 
were trying to make amends. It is sad but true that America 
will never fully understand the enormous price England and 
Englishmen paid that they—as well as we—might remain free 
It is time to thank heaven for England.—Eb. } 
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You Can & Should Help 


Don't let newspapers defame the organ without protest 

© “Our $2,500. Hammond gives the performance of 
a $100,000. organ—without pipes, and that is also the opinion 
of some of the best organists in the country,” Phillip Raboin 
is quoted as saying, in a Seattle newspaper. ‘“Can’t something 
be done about this?” asks a subscriber in sending the clipping. 

If we want to use moral persuasion, point out to guilty 
salesmen & newspapers the fact that people advertising or 
selling oleomargarin under the established name butter or 
representing rhinestones as though they were diamonds are 
subject to prosecution for fraud. 

Read the decision of the Federal Trade Commission after 
its trial of the Hammond Clock Co., reproduced in full in 
August 1938 T.A.O., and quote from that decision in your 
letters to newspaper editors falling victim to such statements. 

As for the name of just one nationally-known organist of 
good standing who has ever said that the Hammond electro- 
tone or any other “gives the performance of a $100,000. 
organ” or any organ of any size. The Federal Trade Com- 
mission verdict gives quite clearly the opinion of its jury of 
professional organists and other musicians on that point. 

For jazz music and in jazz-bands the Hammond electro- 
tone does splendidly. Nobody finds fault with oleomargarin, 
for what it honestly is; nor with rhinestones. Nobody finds 
fault with the Hammond electrotone either, for what it is. 
To represent it as an organ is a falsification the uneducated 
individual doesn’t understand until it is pointed out to him 
that the electrotone doesn’t have a single tone-producing ele- 
ment such as the tone-producing elements that have constitut- 
ed organs in all civilized countries through the many centuries 
of the organ’s existence—just as oleomargarin doesn’t have 
any of the elements common to butter, nor rhinestones the 
elements essential in diamonds. 

The manufacturer of rayon could easily fool people that it 
was silk and the deception under favorable circumstances 
would be difficult to detect. But the rayon manufacturer is 
honest; he doesn’t call it silk, he calls it rayon. Can’t we 
of the music world be equally honest? 

A product is determined not by what it appears to be or 
by what it tries to imitate, but strictly by what is in it. A 
chemist could produce a product that looked like and tasted 
like beefsteak, but heaven help him if he ever tried to sell 
any of it as beefsteak. It is time for the organ world to guard 
its rights—by recourse to law again if that becomes neces- 
sary.—T.S.B. 





What England Took—Without Running 


From the London organ world and an official report 

© “When we heard the german planes circling over- 
head we wondered whether to get dressed and seek safety or 
chance it and lie in bed. When we stayed in bed we would 
be frightened to death as we heard bombs falling too close 
to be safe. Now, after five and a half years of that, we can 
go to bed and go about our daily work without fear of being 
blown to bits without a warning. Even yet, my wife and 
most women I know jump sky high if they hear even a door 
slam in the wind. But there is something about a good Eng- 
lish man and woman which makes them grit their teeth and 
carry on; I don’t know what it is, but it is there. If you 
know any isolationists in your country you can show them 
the enclosed cuttings from a London evening paper.” 

If T.A.O. knew any isolationists still alive in America it 
would be thoroughly ashamed of America. These are the 
facts quoted from the newspaper clipping: 

““V-bombs hit one million homes . . . three in every four 
were destroyed . . . one hundred thousand dwellings in the 
London Civil Defense Region were destroyed or damaged 
beyond repair. It is estimated that about three-quarters of 
London’s dwellings received damage of some kind.” 
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Magnets’ built by Wicks]j craftsmen 


in the Direct-Electric Action are of the free 
swinging variety. No long train of valves and 


intermediary parts are necessary in Wicks con- 
struction, hence deterioration is reduced to a 
minimum, and cyphers are almost never present. 


This is one of the exclusive features responsible 
for the low cost of maintainance and uninter- 
rupted performance of Wicks Organs,—not only 
an advantage of economy, but a never-ending 
source of satisfaction and relief to organists. 


The Wicks Organ is a GREAT organ, and will, 
when restrictions are removed, incorporate new 
features and even finer qualities of tone and 
mechanical perfection. 


Direct your inquiries to Department A 


\WICKSx 
‘GHRGANS’ 


HIGHLAND x* x ILLINOIS 
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Two Organs—One Headache 


By Sgt. W. R. HUEY, Jr. 
Shen ot A.P.O. 254, now in Watertown, N.Y. 


© In mid-June I visited Salz- 
burg and reverted to my old habit of 
seeing & trying organs, even though it 
should mean forcing locks & prying 
consoles open. I tried it again and 
brought myself some misery. 

I entered the Kollegekirche, Salzburg 
University, to see the church and dis- 
cover what the gallery might offer in 
the way of an organ. I viewed it all 
right but was not content with that, so 
I found the door to the choirloft and 
ascended. The organ had to be hand- 
pumped ; so I gave up the idea of play- 
ing it. Anyway I would write down 
the stoplist for my good friend John 
Elsworth. 

I got that done and decided to take 
a look at the pipework so close at hand, 
noting mouth-construction and other de- 
tails. Time passed and I thought I 
should be on my way. Descending the 
long steps I found to my horror that 
' the door had been locked since my entry 
some hours earlier. 

Here I was in an empty church. The 
distance down to the stone floor below 
was a matter of some sixty or eighty 
feet. I would not dare jump it. Con- 
centrating on strategy I decided to climb 
up instead of down. I got up into one 
of the bell towers and finally attracted 
the attention of a passing G.I. Joe, miles 
below on the street. He came into the 
church to rescue me, and between the 
two of us we were able to force the huge 
& ancient lock. Once more I was a free 
man. 

I admit I did as much sweating over 
this deal as I had done over some of 
Hitler’s 88's the past year. 

The organ was a 3m of some 37 
ranks, built by Matthais Mauracher of 
Salzburg; detached console faced the 
altar, yet the action was entirely tracker. 
Pedal was 25-note, manuals 56. Huge 
treadles on each side of the organ 
seemed to be the whole source of wind. 
The stopknobs were outside the cover of 
the manuals and were not separated in 
the proper manner; Pedal, Great, Swell, 
the Choir stops could be found in any 
row and on either side; rather confus- 
ing, to say the least. 

I have not yet had time to unravel 
the stops into proper divisions, so I do 
not try to record it for you. But after 
recovering from this episode I looked 
about for another church, and was for- 
tunate to find a Sister in St. Peter's 
church who permitted me to inspect and 
play the organ. It was built by Hans 
Mertel of Salzburg, detached console 
facing the altar, tubular-pneumatic ac- 
tion, rocking-tablets for stops and coup- 
lers, swell-shutters operated by balanced 
shoe, and several fixed pistons giving 
build-up from pp. 
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LAURENCE D. GAGNIER 
earned his M.S.M. degree in June and is now ap- 
pointed to Westminster Presbyterian, Lincoln. 


Diapasons and flutes were not so good 
but the reeds and mixtures were all 
right; due to the resonant edifice it 
sounded as though there were eighty or 
ninety ranks. I assure you it packed an 
awful wallop. Everything is straight, 
no borrows. Even without the 16’ Sub- 
Bass and Posaune, the Pedal Organ has 
plenty to say; besides, it has a 4” Pedal- 
to-Pedal coupler. 

The 4’ Okarine is a good substantial 
octave to the 8’ though I was rather in- 
trigued by the name. I had almost an 
hour with this instrument and it was a 
pleasure I will never forget. 

The Dom was pretty well blitzed by 
our boys and I understand that the 3m 
there is practically kaput. Mozart’s 
home and museum were untouched; it 
was a treat to go through the building, 
though of course most of the manu- 
scripts and instruments had been re- 
moved to safer quarters. 

And finally, this gives me great pleas- 
ure to say: as of Aug. 1 send my mail 
to Watertown, N.Y. 


~ 
August Recitals 


® Dr. Edward Eigenschenk will give a re- 
cital Aug. 15 in State Teachers College, Mil- 
waukee, Wisc. 

George Wm. Volkel will give recitals in 
Chautauqua Institute, Chautauqua, N.Y., 
Aug. 1, 8, 15, 22, at 4:00, and Aug. 26 at 
3:00; his Aug. 15 program: 

Hollins, Overture Cm 

Wolstenholme, Question; Answer. 

Bingham, Voluntary 

Bossi, Scherzo Gm 

Schumann, Canon B 

Russell, Bells of St. Anne 

Franck, Finale Bf 

Stealing Church Bells 

® British authorities have discovered “more 
than 800 church bells stolen by the Germans 
from belfries all over Europe.” 

John Ehlers 

© of Kendallville, Ind., has been appointed 
to St. Matthew’s Lutheran, Pittsburgh, Pa. 
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SALZBURG, AUSTRIA 
ST. PETER’S CHURCH 
Hans Mertel 
Data by Sgt. W. R. Huey, Jr. 
V-41. R-45. S-41. 
PEDAL: V-10. R-10. S-10. 
16 Principal 


Sub-Bass 
Stillgedeckt 
Violone 

10 2/3 Quint Bass 

8 Octave 
Cello 

5 1/2 Cornet 

4 Flute Bass 

16 Posaune 

GREAT: V-14. R-17. S-14. 

16 Bourdon 

8 Principal Major 
Principal 
Gedeckt 
Gamba 
Gemshorn 
Dolce 

4 Octave 
Rohrfloete 
Salicet 

2 2/3 Quint 

2 Superoctave 

IV Mixture 

8 Trumpet 


SWELL: V-17. R-18. S-17. 

8 Geigenprincipal 
Lieblichgedeckt 
Concert Flute 
Quintaten 
Aeoline 
Salicional 
Voix Celeste 
Okarine 
Flauto Traverso 
Violina 

2 2/3 Quint 

2 Piccolo 

1 3/5 Tierce Flute 

II Mixture 

16 Bassoon 

8 Trumpet 
Oboe 


Mrs. Joseph Bonnet 

® reports from Paris that she and her two 
children arrived safely but that her home 
“had been occupied by soldiers and had been 
robbed of many precious pieces of furniture. 
The organ had not been destroyed.” Bonnet’s 
successor in St. Eustache will not be named. 
until next season.—W5S. 

Laurence D. Gagnier 

© has been appointed to succeed Donald D. 
Kettring in Westminster Presbyterian, Lin- 
coln, Neb. He was born on an Oct. 1 in 
Williamstown, Mass., majored in music and 
graduated with the B.A. degree in 1943 from 
Middlebury College, then entered the School 
of Sacred Music, New York, graduating with 
the M.S.M. degree in June 1945. His organ 
teachers were Robert Barrow, Dr. Clarence 
Dickinson. While studying in New York 
he was organist of Huguenot Memorial 
Church, Pelham Manor, N.Y. In West- 


minster he will play a 3-50 built in 1927 by 
the then Skinner Organ Co., now Aeolian- 
Skinner, and direct five choirs of some 200 
voices. 
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Erie's Church of Covenant 


Choirmaster, Dr. F. L. Whittlesey 
Organist, Alma Haller Way 

® Somebody in the Presbyterian 
Church of the Covenant, Erie, Pa., is fond 
of statistics, just as T.A.O. also is. The 
1943-4 season is covered by a mimeo- 
graphed 28-page 7x9 booklet with printed 
cover carrying a full-page photograph of the 
main choir. It is Dr. John Finley William- 
son’s Westminster choir-system, though the 
booklet goes no further than to say it was 
begun Sept. 1, 1941. 

Carol Choir numbers 38 boys & girls, 
ages 5 to 7, rehearses Thursdays at 4:00, 
30 meetings, 4 services, sang 6 anthems, 
82% attendance average. 

Junior Choir, 36 boys & girls, 8 to 10 
age, 4:15 Friday rehearsals, 46 meetings, 
10 services, 16 anthems, 88% attendance, 4 
no-absences. 

Boy’s Choir, 12 boys, 10 to 13 age, 10:00 
Saturday rehearsals, 53 meetings, 13 services, 
21 anthems, 89% attendance. 

Girl’s Choir, 32 girls, 11 to 13 age, 4:15 
Tuesday and 11:00 Saturday rehearsals, 86 
meetings, 20 services, 29 anthems, 89% 
attendance, 1 no-absence. 

Young People, 50 boys & girls, 14 to 16 
age, 5:00 Sunday rehearsals, 49 meetings, 
14 services, 20 anthems, 87% attendance, 
5 no-absences. 

Covenant Choir, 60 men & women, 7:30 
Thursday rehearsals with pre-service and oc- 
casional Tuesday rehearsals also, 100 meet- 
ings, 49 services, 57 anthems, 85% at- 
tendance, 4 no-absences. 

Oratorio Chorus, 59 men & women. 

Men’s Chorus, 23 men. 

The choirs, in the order named, sang 
from memory their anthems as follows: 
C—all, J—all, B—all, G—28, Y—11, C— 
21. Younger choirs usually sang in com- 
bination, rarely alone. Each of the five 
younger choirs had its own three Choir 
Mothers. Other records: 

36 New vestments made: 

67 Anthems accompanied, 

32 Unaccompanied, 

57 Memorized, 

50 By American composers; 

212 Organ pieces played; 

68 Services in all; 

261 Total rehearsals; 

782 Private voice lessons given; 

65 Calls made on choristers and prospec- 

tive choristers; 

13 Talks on church-music subjects; 

32 Members in armed forces. 

89 Hymns were sung, 2 of them 5 times, 

3 four times, 5 thrice, 17 twice. 

Repertoire is here classified and abbrevi- 
ated as usual. 

Adults Alone 
Bach, Alleluia 

Glory now to Thee 
Bortniansky, Lo a voice to heaven 
Brahms, Create in me 

Grant unto me 
Broughton, He who would valiant be 





GET IT OVER—BUY MORE BONDS 


Burleigh, Were you there 
Clokey, Let hearts awaken 

Our Master hath a garden 
Dickinson, God of all lovely sounds 

List to the lark 

Lord we cry to Thee 

Song of Praise 
Gounod, Jerusalem O turn ye 

Sanctus 
ar.Hall, steal away 
Mueller, Hast thou not known 
Palestrina, O Holy Father 
Rachmaninoff, Glorious forever 

Younger Choirs Alone 
Bach, Come together let us sing 
Baynon, A Child’s Thanksgiving 
Camidge, O Lord open Thou our eyes 
Curran, Blessing 
Farjeon, Now every child 
Handel, Thanks be to Thee 
Kountz, Prayer of Norwegian child 
Lockwood, Lightly bells are pealing 
Lutkin, Holy holy holy 
Mendelssohn, If with all your hearts 
Mueller, God Who touchest earth 
Sykes, Lord we have gathered 
Taylor, A Child’s Prayer 

Adults & Juniors Together 
Andrews, Build Thee more stately 

Praise my soul the King 
Dickinson, Joseph’s lovely garden 
Faure, Palms 
Franck, O Lord most holy 
ar.Knight, When the sun had sunk 
ar. Luvaas, Prepare the way 
Mozart, Glorious is Thy Name 
Shaw, Worship 

The 1944-45 season is similarly covered 
by a booklet giving extensive data. At pres- 
ent there are 35 choristers in the armed 
forces. A vote of the congregation was 
taken to find the hundred hymn-favorites and 
“the list is being used in the selection of 
hymns” for the ‘services. A ‘hymn of the 
month’ plan was followed; the church staff 
selected a lesser-known hymn for study and 
to be sung at every service during that 
month, the choirs sometimes singing the 
hymn as an anthem. There are some 500 
hymns in the book but the booklet tabulates 
the use of only 71 of them, two of them 
sung 5 times, seven sung 4 times, six 3, nine- 
teen 2, and the rest once each. * 

A new feature of the choir program this 
past season was a “meet the composer” pro- 
gram, this first one presenting music com- 
posed, played, and directed by Dr. Harvey 
B. Gaul, who went to Erie Nov. 3, 1944, 
for the occasion. Another special program 
was May 20, 1945, “music composed and 
arranged by Dr. Clarence Dickinson,” with 
the Dickinsons present, Mrs. Dickinson offi- 
ciating as narrator. 


Hymn-Festival Idea 


@ James R. Sydnor directed a hymn festival 
in Richmond, Va., and used a 16-page 
printed program booklet in which every 
hymn sung was reproduced complete, just as 
in the hymnal. One text was sung to two 
different tunes, both printed in the booklet. 
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Dr. C. Harold Einecke's 


® sixth annual Bach festival in First Con- 
gregational, Grand Rapids, Mich., included 
three programs. 
Jan. 27, Bernard Piche recital: 
Toccata-Adagio-Fugue C 
Prelude & Fugue Am 
Five Choralpreludes 
Toccata & Fugue F 
Fugue D 
Toccata Dm 
Jan. 28, Union Highschool Orchestra 
All Glory be to God 
Arioso 
Jesu Joy of Man’s Desiring 
Central Highschool Choir 
“Jesu Priceless Treasure’ (complete) 
Ottawa Hills Highschool Band 
Sleepers Wake 
All Men Now Sing 
Preude & Fugue Gm 


Jan. 28 
“B-Minor Mass” 
Theodore F. Fryfogle conducted the 


Union Orchestra, Robert H. Wing Central 
High Choir, W. Merwyn Mitchell Ottawa 
Hills Band, and Dr. Emory L. Gallup was 
organist and Dorothy Pelck McGray pianist 
for the “Mass.” 


Richard W. Ellsasser's 


® seventh annual tour was played from Feb. 
18 (Syracuse, N.Y.) to March 7 (St. Peters- 
burg, Fla., where he played his 320 public 
recital on tour). Mr. Ellsasser completes 
his studies this year in Baldwin-Wallace 
College and Conservatory and will be soloist 
in the 13th annual Baldwin-Wallace Bach 
festival. American works on his current 
tour: 
Bedell, Noel Provencale 
Ellsasser, Marche Op.13 
Kennedy, Seattle Suite excerpts 
It’s Christmas 
Toward Evening 
McKinley, Cantilena 
Nevin, Will o’ the Wisp 
Sowerby, Pageant 
Stoughton, Chinese Garden 
Yon, Humoresque 
l’Organo Primitivo 
In addition to Bach’s Catechism and eight 
other selections, Mr. Ellsasser included also: 
Boellmann, Rondo Francaise 
Franck, Piece Heroique 
Guilmant’s Sonata 1 
Hindemith’s Sonata Em 
Karg-Elert, Soul of the Lake 
Merkel’s Sonata 2 
Mulet, Carillon Sortie 
Widor’s Sixth 


The Truth About Strikes 


® To offset the falsehoods about “labor” 
before & after Pearl Harbor, the New York 
Sun on Feb. 17 published these figures for 
the three years prior to Pearl Harbor as com- 
pared to the three years immediately after. 

Before: 7,893 strikes, 2,434,000 workers. 

After: 11,725 strikes, 4,820,000 workers. 
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SERVICE 
PROGRAMS 


Column ‘closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual moferials. 


® ROBERT M. STOFER 
*Church of Covenant, Cleveland 
Anthems of Recent Services 
Noble, Grieve not the Holy Spirit 
Shaw, With the voice of singing 
German, Father Omnipotent 
Thiman, Hymn of Freedom 
Parker, ‘0 country bright and fair 
Cometh earth’s latest hour 
Rogers, Search me O God 
Foster, O for a closer walk 
McCutchan, Let all the world 
Williams, The King’s Highway 
Tschesnokoff, Salvation is created 
Darke, As the leaves fall 
Dickinson, Our own beloved tonight 
Shaw, Worship 
Clokey, Te Deum Laudamus 
® LAUREN B. SYKES 
*First Christian, Portland 
Second Annual Festival 
Mozart, Allelujah 
j. Handel, Thanks be to Thee 
Bach, Sheep may safely graze 
Handel, Coronation Anthem 
Scholin, Hear my cry 
j. Sykes, Savior like a Shepherd 
Jenkins, Lux Benigna 
Di Lasso, Echo Song 
Christiansen, Built on a Rock 
Marryott, We will be merry 
Sanctuary Choir numbers 27 adults, Vesper 
Choir 16 girls, Carol Choir 27 children. 
® WASHINGTON CATHEDRAL 
Washington, D.C. 
Anthems April-May-June 
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Bairstow, Promise which was made 
Noble, I will magnify Thee 
Macfarren, Lord is my Shepherd 
Friedell, King of glory 
West, God of love 
Brewer, Fear not O land 
Davies, I vow to thee my country 
Tallis, If ye love Me 
Foster, O for a closer walk 
Lefebvre, Hymn to the Godhead 
Mozart, Gloria 
Gardiner, Thee Lord before the close 
Williams, Let us now praise 
Paul Callaway, Cathedral organist is on 
leave with the armed forces; Ellis C. Varley 
is acting organist. 
Goshen, N. Y. 
© First Presbyterian celebrated its 225th an- 
niversary June 10 to 17, Howard S. Dayton 
organist; the various programs included: 
Karg-Elert, Now Thank We All Our God 
“Sanctus,” Gounod 
“God is everything,” Clokey 
“Hark my soul,” Shelley 
“Jerusalem,”” Gounod 
Bach, Prelude & Fugue Em 
“Heavens are telling,” Haydn 
Smith, Allegro Risoluto 
Dvorak, New World Largo 
“He shall feed His flock,” Handel 
William W. Whiddit, of St. Peter’s Epis- 
copal, Charlotte, N.C., returned to the Goshen 
Presbyterian, where he was organist from 
1893 to 1900, to give a recital for the cele- 
bration. 
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Dr. C. Harold Einecke 

® has resigned from First Congregational, 
Grand Rapids, Mich., to become organist of 
Pilgrim Congregational, St. Louis, with a 
congregation of 1800 and money already 
given for a new chancel organ. The hope 
of the minister is that Dr. Einecke can in- 
augurate his famous church-music program in 
St. Louis as successfully as he did in Grand 
Rapids. To leave his present church and 
attempt such a program in another city was 
probably one of the most difficult decisions 
Dr. Einecke ever had to make. We know he 
can do his part if St. Louis can do its.—Epb. 


Correction 

® July p.160 said pipe No.297 in the Atlan- 
tic City organ was a Vox Humana; that’s 
the way the specification-book gave it but 
thanks to Senator Richards for the informa- 
tion that it is ‘‘a reed of English Horn fam- 
ily; I always like to add either a Vox Hu- 
mana or a voice of this type to a string divi- 
sion in order to give it a certain amount of 
life such as one finds in the string section 
of an orchestra.” 











William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 





First Baptist Church, Evanston 
= 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
» 
1112 South Wabash Avenue 
Chicago 5 

















Louis F. Mohr 





& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 























Charles W. Forlines 


Graduate 
School of Sacred Music, New York 


Temporary Addres 
30 Westmoreland St., Westminster, Md. 


Richard qT. Gore 


Professor of Organ and Composition 
ead of the Music Department 


THE COLLEGE OF WOOSTER 
Wooster, Ohio 


Horace M. Hollister] 


tse, 


ociate Organist 
Director s “Music j for Young Cha 
urch 


Madison Avenue Presbyterian 
New York City 


Harry H. Huber 


M. Mus. 
Organist and Choirmaster 


Beondway Methodist Church 
a! 


mden, N. J. 















































2} 











August Maekelberghe 


Compositions for Organ: 
Triptych (H. W. Gray Co.) 
De Profundis Clamavi (Gray, in process) 
Fantasia (J. Fischer & Bro.) 


Richard Purvis 
Organist — Composer 
Conductor 

U. S. ARMY 














Bandleader 




















Lauren B. Sykes 


A. A. G. O. 
Organist-Choirmaster 


First Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 


G. Russell Wing 


M. S. M. 


Organist and Director 


First Congregational Church 
Long Beach, California 















































1945-28-8 


He's In the Army Now 

@ “I’m still awaiting that boat to the States. 
Golly, if this keeps up much longer the 
Statue of Liberty will be wearing glasses and 
sitting in a rocking-chair by the time I re- 
turn. I’d love to know what's going on at 
home but it’s impossible for mail to reach 
me in my present status of Ramp. I’ve man- 
aged to sketch some songs and work on a 
Suite (Poems of Peace) for organ, but there 
is darn little in the way of facilities for such 
in army tent cities; however it does help pass 
the time, something of which I’ve never had 
an excess in my life previously.”"—W. O. 
RICHARD I. PuRVIS. 

“So far as organ interests go, Okinawa is 
virgin territory. My three months in Hawaii 
were enjoyable and I ran into several in- 
teresting instruments in Honolulu. I attended 
a service in the Hawaiian Church where the 
entire service, excepting the second sermon, 
is done in their native language. You should 
review that service. Choir deportment is 
something they never heard of; choristers 
wander in & out of the gallery to suit their 
fancy, but when they sing it is beautiful 
indeed. As a safeguard against termites the 
console is enclosed in a screened cage— 
which makes the organist look much like a 
trapped rat. During the two sermons the 
organist leaves (not a bad idea) and I had 
a chance to talk to him.”—M.Sgt. JOHN R. 
HUSTON. 

“Imagine! At last they've blasted me out 
of Sioux Falls, but they had to close the 
radio school to do it. And that’s not all; I’m 
at this other radio school in Madison, Wisc. 
Found a 3m Kimball in Grace Church where 
I'm singing tenor and acting as assistant or- 
ganist. The army is definitely keeping me 
at teaching, in spite of my protests.’—Cpl. 
CHARLES H. CLARKE. 

“The chaplain has been after me to play 
a program of organ music in the chapel, but 
I've tried to get out of it, since real music 
just doesn’t go on a Hammond. But he in- 
sisted, so I did it, trying to give them stuff 
laymen could enjoy and still have some good 
solid music. I can’t see playing a program 


that goes over their heads.”—Cpl. CHARLES - 


F. BozEHM, Camp Maxey, Tex. 
His program: 

Marcello, Psalm 19 

Widor, 4: Andante Cantabile 

Bach, Jesu Joy of Man’s Desiring 
Prelude & Fugue Em 

Lacey, Reverie (ms.) 

Faulkes, Ein Feste Burg 

Karg-Elert, Soul of the Lake 

Saint-Saens, Swan 

Franck, Chorale Am 

Clokey, Pastorale 

Schubert, Ave Maria 

Karg-Elert, Now Thank We All 
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AN EMBLEM OF HONOR 


The man or woman wearing this emblem has faith- 
fully served in the American armed forces and 
won this badge of honorable discharge 


Good program for its purpose. But the 
Camp Maxey Times spoiled Cpl. Boehm’s 
whole day by featuring the announcement 
of his recital immediately under an Ah! Oh! 
picture of the “Slick Chick of the Week” 
that exhibited various attractive features. Any- 
way the Corporal was consoled by the thought 
that “these G.I.’s will be sure to see it’’ in 
that close proximity just the same. Possibly 
the Army is corrupting the morals of a lot of 
formerly good organists? 

“This hyar is just to notify you that I 
have now become a resident of the wicked 
but brilliant ville de Paris. And I can’t make 
up my mind whether I’m worse or better 
off. Not that it would do much good, now 
that I’m here. This afternoon I played the 
magnificent Cavaille-Coll in the American 
Cathedral; I hope to spend quite a bit of time 
at it, since I'll be playing for a couple of 
weddings.” —Cpl. CHARLES W. MCMANIs. 


Still Supporting the War Effort 

® “Strikes and lockouts caused more lost 
time” during May 1945 “than in any May 
since 1941,” says the department of ‘‘labor.” 
There were 425 strikes involving 310,000 
workers, not one of whom was shot as the 
traitor he was. 


How Much do They Pay You? 

® Said an item in the New York Times, 
the Army’s Special Service Division is offer- 
ing $4,680. a year for actresses to entertain 
our soldiers in Europe. If we're not mis- 
taken, when the army wants men to face the 
dangers of foxhole existence, it merely grabs 
them, doesn’t ask for them; and how much 
does it pay them? $4,680 a year? 
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America's Worst Enemy 

® Labor-union strikes cost America during 
the first two weeks of April the loss of 
5,610,000 tons of coal. 

“Button-pusher gets $12.” a night, by 
labor-union demand; his duties: to push 
two buttons a night, one to turn a flood- 
light on the American flag, another to turn 
it off a few minutes later. 

$56. for each truck carrying food into New 
York City was “assessed’’ by an A.F.L. union. 
None of the union officers was ‘‘available for 
comment” and the union ‘“‘did not know when 
they would be.” 

A truck-driver in Boston testified before 
a Massachusetts legislative committee in favor 
of bills which would prohibit labor unions 
from making contributions of money to po- 
litical campaigns and the A.F.L. local noti- 
fied him “he had been expelled for life’ 
from membership. 


Richard T. Gore 


® for six years on the faculty of Cornell 
University has been appointed head of the 
music department of College of Wooster, 
Wooster, Ohio, succeeding Neill Odell Rowe 
who retires after 30 years at Wooster. Mr. 
Gore will teach organ, theory, and composi- 
tion; he will play a 3m Austin and direct 
the College chorus. Wooster is coeduca- 
tional, has about a thousand students, and 
offers the Mus.Bac. degree. During his last 
six weeks at Cornell, Mr. Gore also worked 
in a factory producing war materials. 
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Paris Resumes Its Music 
Reported by Dr. Paul de Launay 

© A concert of ‘ancient’ music was 
given March 31 in the Chapel at Versailles; 
the composers: Handel, Blow, Purcell, Cou- 
perin, Leclair, Charpentier. Organist was 
Andre Marchal of St. Germain. 

Oliver Messiaen’s “Vingt Regards sur 
Enfant Jesus” was given early in April in 
the Palais de Chaillot; Messiaen is organist 
of Trinity Church. 

Roland Bourdariat’s Societe Privee de 
Musique gave a program of works by Purcell, 
Lully, Mozart, Schubert, Ibert, Stravinski, 
and des Pres. 

April 8 Eugene Bigot directed Vierne’s 
‘Ballade du Desepere,” arranged for orches- 
tra by Maurice Durufle, Parisian organist. 

Miaskowsky’s Symphony Fm had its first 
performance in France on May 1, in the 
Palais de Chaillot; Shostakovitch’s Lenin- 
gtad Symphony was played May 5 in the 
opera house. 

Gabriel Faure’s hundredth birthday was 
celebrated May 2. 

Marcel Dupre gave a series of all-Bach 
recitals in St. Pilippe du Roule where Mulet 
was once organist. 

A. G. O. Notes 

® The 1945 examinations resulted in Asso- 
ciate certificates to 23 and Choirmaster to 
one. June 4 the Council adopted its new 
code for costumes, effective June 30, 1945; 
members can obtain full details from Head- 
quarters. 

John Burke 

® one of Arthur Leslie Jacobs’ organists in 
First Congregational, Los Angeles, has re- 
signed to become organist of First Baptist, 
L.A. 
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Miles I'A, Martin 


Miles I'A. Martin 
American Composers: Sketch No.65 
® Miles I'A. Martin (if you want 

to know, it’s I'Anson) was born July 10, 
1888, in Newark, N.J., finished highschool 
there, and turned to music, studying organ 
with, alphabetically, Dupre, Clement R. Gale, 
Hugh McAmis, Widor; theory with Mr. Gale 
and Dr. T. Tertius Noble. His first church 
position was with St. John’s, Newark, fol- 
lowed by St. Edward the Martyr, New York, 
and Trinity, St. Augustine; in 1926 he went 
to his present St. John’s Church, Waterbury, 
Conn., where he has a 4-60 Hall organ en- 
larged from a former Hook-Hastings, and 
directs a boychoir of 40 voices in three re- 
hearsals weekly. He is a bachelor and was 
prominent in Guild circles during his stay 
in New York City; he earned his F.A.G.O. 
certificate in 1916. 

Published organ compositions: 
Canonical Suite, 1945, $2.00 
Chaconne Bm, 1923, 75¢ 
Postludes on— 

Divinum Mysterium, 1938, 75¢ 

Passion Chorale, 1945, 75¢ 

Sleepers Wake, 1933, 75¢ 

Ye Watchers, 1936, 75¢ 
Vespers at Solesmes, 1941, 75¢ 

All are published by Gray; in ms. is a 
Sonata Pange Lingua in four movements. It 
is too bad the purpose of this sketch is 
merely to present facts instead of opinions, 
else some of these compositions would here- 
with receive high praise. 
Westminster Choir College 
®@ at its recent commencement conferred 
Mus.Bac. degrees on 25 graduates and the 
Mus.M. on Lauretta Bombara, Henry J. 
Faust, Walter E. Johnson, Francis A. Kinney, 
Jean Elizabeth Knowlton, Virginia Rose 
Switten, Ruth Jeannette Tiedmann, Ruth 
Marie Trautmann. Ralph A. Harris was 
awarded Fellowship. Preceding the com- 
mencement program on May 31 there were 
three lengthy programs on May 30 at 10:30, 
1:30, and 4:00, presenting the senior re- 
citals of the graduating class, music for organ, 
voice, piano, violin, etc., a total of 84 com- 
positions. 
Frederick W. Riesberg 
@ has been substituting as organist for St. 
Andrew’s Church, New Berlin, N.Y. 


1945-28-8 


Seth Bingham 

®@ is being sent by the war department to 
teach in the Army Music School in Fontaine- 
bleau, France. 

Dett's "Ordering of Moses” 

®@ was given a repeat performance June 22 
by the Hollywood First Presbyterian in the 
People’s Independent Church, Los Angeles, 
by invitation of Albert J. McNeil of the 
latter church. 
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os ” Past 


any , RECITALS 


Confined to programs of special 





~ = character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
@ VIRGINIA LEE JOHNSON 
University of Chattanooga 
Mus.Mas. Degree Recital 
Bach, Passacaglia; 3 Choralpreludes. 
Franck, Chorale Am 
Brahms, Two Choralpreludes 
Willan, Andernach Prelude 2 
Williams, Prelude on Gibbons Song 
Karg-Elert, Praise to the Lord 
Vierne, 1: Finale 
© EDWIN ARTHUR KRAFT 
First Baptist, Atlanta 
Walond, Introduction & Toccata 
Beethoven, Minuet 
Stanley, Tune for Flutes 
Bach, Fantasia & Fugue Gm 
Stamitz, Andante 
Bossi, Scherzo Gm 
Elgar, Son.: Allegro Maestoso 
Dethier, The Brook 
Whitford, two Paraphrases 
Hadley, Atonement: Entra’acte 
Bonnet, Intermezzo 
Dallier, Electa ut Sol 
DeLamarter, Carillon 
Swinnen, Sunshine Toccata 
@ AUSTIN C. LOVELACE 
Bruton Parish Church, Williamsburg 
Contemporary American Composers 
Edmundson, Pax Vobixcum 
Pastorale Ancienne 
Bingham, Rock of Ages 
I Need Thee Every Hour 
Edmundson, Fairest Lord Jesus 
McAmis, Dreams 
Purvis, Idyll 
Coke-Jephcott, Variation & Toccata 
@ *AUGUST MAEKELBERGHE 
Church of Messiah, Detroit 
Bach, Toccata & Fugue Dm 
Debussy, String Quartet Andante 
Sammartini, Son.: Allegro Vivace 
Angelleli, Theme & Variations 
Bach, Prelude & Fugue Am 
Mackelberghe, Fantasia 2 (premiere) 
Vierne, Pastorale 
Widor, 2: Finale 
@ *FREDERICK C. MAYER 
West Point Military Academy 
*Roubier, Une Fete a Trianon 
Dupre, Elevation Em 
Bach, Prelude & Fugue Cm 
Nevin, Narcissus* 
Wagner, Rienzi selections 
Mendelssohn, Athalie War March 
*Rinck, Variations 
Wagner, Evening Star Song 
Mascagni, Cavalleria Intermezzo 
Harling, The Corps 
Kuecken, Alma Mater 
Dubois, Cantilene Nuptiale 
Grand Chorus 
@ *CLAUDE L. MURPHREE 
University of Florida 
Organ-Piano Duets 
*Pasquet, Concertino Gm 
Mendelssohn, Concerto Gm 
Beethoven, Concerto G 
*Liszt, Hungarian Rhapsody 2 
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Rachmaninoff, Rhapsody on Paganini 
Gershwin, Rhapsody in Blue 
Six of Mr. Murphree’s piano students 
participated. 
@® EDOUARD NIES-BERGER 
Olivet Methodist, Coatesville 
Bach, Toccata-Adagio-Fugue C 
Franck, Grande Piece 
Elmore, Ave Maria 
Diggle, Prologue Elegiqaue 
Still, Summerland 
Bingham, Roulade 
Nies-Berger, Resurrection 
Sowerby, Toccata 
© GEORGE L. SCOTT 
First Presbyterian, Decatur 
Franck, Fantasia A 
Schumann, Sketch Df; Canon Bm. 
Karg-Elert, Elegiac Poem 
Bach, Adorn Thyself 
Prelude & Fugue Em 
Vierne, 3: Cantilene 
Widor, 6: Cantabile; Finale. 
This was Mr. Scott’s first recital after re- 
covery from an arm injury. 


@® FREDERICK STANLEY SMITH 
Reformed Church, Burlington 





American Composers 
Barnes, Prelude Op. 18 
Rogers, Son. Em: Mvt. 1 
Miniature Suite: Intermezzo 
Timmings, Paean; Drifting Clouds. 
Matthews, Caprice 
Bornschein, French Clock 
F.S.Smith, Finale; Introspection; Spring 
Morn; Contemplation; Paean. 
@ *CLARENCE WATTERS 
Art Museum, Worcester 
*Clerambault, Dialogue 
Daquin, Noel Grand Jeu 
Le Begue, Noel Pour |’Amour 
Jullien, Basse de Trompette 
Bach, Toccata Dm 
Sonata Dm: Largo; Vivace. 
Three Choralpreludes 
Fantasia & Fugue Gm 
*Bach, Prelude & Fugue G; Sonata Ef. 
Krebs, Prelude & Fugue C 
Couperin, Benedictus 
Clerambault, Prelude 
Daquin, Coucou 
Fiocco, Adagio 
Loeillet, Aria 
Handel, Con. 1: Andante 
Concerto 5 











Since 1905 


Veterans 


Since 1905 






ORGOBLO 
of “/wo Wars 











The Orgoblos illustrated have served 
‘churches and theatres a total of 156 
years and all are still operating satis- 
factorily. In fact, our records show that 
the cost of spare parts for the thousands 
of Orgoblos in service is negligible. 

Simplicity, all-metal bridge-like con- 
struction, wide clearances and only two 
bearings to oil are some of the reasons. 

We expect to be able to build Orgo- 
.btos again, a few weeks after materials 
are released, but orders will be filled 
in accord with the date of receipt. Why 
not talk it over now? 
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THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
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Wurlitzer Acquires Orgatron 

®@ As already announced in these pages the 
Rudolph Wurlitzer Co. has acquired all 
rights to the Orgatron invented some ten 
years ago by the late Frederick Albert 
Hoschke formerly of the Moller staff. The 
Everett Piano Co. originally owned and 
marketed the Orgatron, conservatively and 
not too vigorously, but at all times truth- 
fully for just what it was. Backed by the 
splendid manufacturing & marketing facilities 
of Wurlitzer, the instrument should soon gain 
its rightful place in the world of music. As 
T.A.O. readers know, the Orgatron is not a 
jazz instrument but has the conservative, 
though somewhat limited in form, character- 
istics essential in any instrument admissible 
to any decent church service. It is not an 
organ but gives a good imitation of one; its 
particular assets are not its tone quality, for 
that can be had only from wind-blown pipes, 
but its portability, extremely small size, and 
suitability wherever the bulk and cost of a 
suitable organ makes a substitute instrument 
advisable under certain conditions. The Or- 
gatron always was honestly presented as an 
imitator not a producer of organ tone and 
it is to be hoped that the same high ethical 
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EDOUARD NIES-BERGER 
New York organist appointed to head the organ 
department of Peabody Conservatory 


principles will mark the instrument’s future 
advertising & selling programs; to that end 
it merits the championship of the whole 
organ world.—Eb. 


Edouard Nies-Berger 

®@ has been appointed to the faculty of Pea- 
body Conservatory, Baltimore, for the coming 
season. He was born in Strasbourg, France, 
had his musical and general education there, 
graduating from the University in 1922; his 
first church position was with the Huguenot 
Church, Strasbourg, 1918. His father Charles 
Nies-Berger was his first organ teacher; in 
Italy he studied with Bossi. Interested in 
conducting, he joined classes under Walter 
and Koussevitzky. 

Mr. Nies-Berger came to America in 1928 
and became a citizen in 1934. His church 
positions here were Second Presbyterian, Chi- 
cago, 1928; Wilshire Boulevard Temple, Los 
Angeles, 1929; First Presbyterian, Santa 
Monica, 1936; Centenary Methodist, Rich- 
mond, 1940. In 1944 he went to Church of 
Messiah, Brooklyn, where he plays a 4m 
Austin installed in 1920 and directs a choir 
of 25 adults. In 1943 he became organist 
of the New York Philharmonic under Rod- 
zinski. He is also conductor of the Brook- 
lyn Oratorio Society. In 1935 he married 
Olga Rosmenith, British author. 

His Peabody work is in addition to his 
present activities in New York and his re- 
citals. Among his first duties in Peabody 
will be the scholarship examinations on Sept. 
19 prior to the opening of the new term 
Sept. 28. 


Two Borrowers 

@ Harry Truman years ago borrowed money 
to set up a business and when the business 
failed, he went into other activities and paid 
paid back every penny of the money loaned 
him. Elliott Roosevelt borrowed $200,000. 
from one man, $120,000. from another, 
$50,000. from a third; according to published 
newspaper reports Elliott Roosevelt paid back, 
respectively, $4,000., $50,000., and $20,800. 
Americans trusted Harry Truman with their 
money and got every penny of it back; 
Americans trusted a Roosevelt with $370,000. 
and took a net loss, according to newspaper 
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reports, of $295,000. That same Elliott 
Roosevelt was made a brigadier general. Of 
what use is music in America if America’s 
political life is rotten to the core? Is any- 
thing more important for any decent man in 
our country than eternally fighting, for at 
least one-tenth of one percent of his time & 
energies, for decency in our nation’s poli- 
tics ?—Ep. 
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George G. Daland 

@ died June 15 at his home in Ithaca, N.Y., 
aged 80. For many years he had been or- 
ganist of Trinity Episcopal, Elizabeth, N.J. 
He is survived by his widow and daughter. 
Giovanni B. Fontana 

© died March 9 in his home in New York, 
aged 72. He was born in Italy and directed 
the Ponchielli Institute of Music in Cremona; 
at the time of his death he was organist of 
the Church of Our Lady of Pompeii, New 
York. He is survived by his widow and a 
son, both in Italy. 

Mrs. Philip James 

®@ died July 1 after a brief illness. Born 
Millicent Eady in Melbourne, England, 
daughter of Edmund K. Eady, Cambridge 
University Don and Professor of English in 
Liverpool University, she came to America as 
a child, lived chiefly in Philadelphia and 
New York, and was married in Southampton, 
N.Y., in 1916 to Dr. Philip James, composer, 
conductor, and head of the music department 
of New York University. 

Dorothy Lawrence Klege 

@ died June 17 in Yonkers, N.Y., after a 
brief illness, aged 47. She was a contralto 
by profession but also served as organist. She 
is survived by her husband Werner G. Klebe. 
Martin Lochner 

© whose death on Feb. 6 was announced in 
our March pages, was born Feb. 7, 1883, in 
Springfield, Ill., graduated from Concordia 
College in 1902 and Concordia Theological 
Seminary in 1905. He then taught in Im- 
manuel Lutheran College, Greensboro, N.C., 
for seven years, going in 1912 to Concordia 
Teachers College where he taught until his 
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death. But he was equally active as organist, 
having earned his M.Mus. degree in North- 
western University; in Concordia he taught 
organ, piano, and various other music sub- 
jects. He was organist of Grace Lutheran, 
River Forest, Ill., for twenty years. He 
married Elizabeth Jacobs in 1909, by whom 
with three of their four sons he is survived. 
In 1943 he was forced to relinquish some 
of his duties because of a heart condition 
but he seemed to be improving, so he re- 
sumed more & more of his usual activities, 
until a sudden and unexpected heart attack 
brought the end. He compiled and edited 
various collections for church organists and 
was quite active on the staff -of Concordia 
Publishing House. Though he taught some 
German and English in Concordia Teachers 
College his teaching courses were primarily 
in the field of music. 


J. C. Norman Richards 

®@ died June 4 in Lincoln, Neb., aged 67. 
He was born in England and came to 
America in his youth. He was active as 
organist but was also involved in organ- 
building, though available records are much 
too inadequate for suitable record here. He 
is survived by his widow and two children. 


Moises Simons 

®@ died June 28 in Madrid, Spain, aged 56. 
He was born in Cuba, was organist of Jesus 
Maria Catholic Church, Havana, in his youth, 
but turned to composition, winning a $5,000. 
prize for his operetta “La Nina Merse.” In 
1943 the Cuban government awarded him a 
gold medal. Strangely enough, he is known 
in America chiefly for his “Peanut Vendor,” 
published by Marks. 
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Fr. A. B. Stuber 

@ One of T.A.O.’s earliest friends and a 
subscriber of long standing, known to our 
readers for his special and well-informed in- 
terest in the music of his church, died May 
10 in Cleveland, Ohio, after several years of 
poor health and in a ripe old age. When 
T.A.O. first heard of him he was in Canton, 
Ohio, trying to put the music of his services 
on the same basis of efficiency and interest 
as his own parts. He was transferred a 
decade or more ago to St. Ignatius Church, 
Cleveland. Dr. Stuber was an ideal sort of 
a pastor to work for; he knew a competent 
organist was worthy of a good salary and he 
acted accordingly. He knew too that the 
Catholic church could profit by good music 
even more than other churches. There was 
no bigotry about Dr. Stuber. On his fre- 
quent visits to New York he almost always 
planned an afternoon or evening with me, 
though I was not of his faith at all; in fact 
he seemed to especially seek the company of 
Protestants. So broad and genuine were his 
religion and philosophy of life that, had I 
lived in his city, I would have been an at- 
tendant at his church. There are all too few 
men like Dr. Stuber in the pulpit. The 
church has lost a faithful servant and I a 
cherished friend.—T.S.B. 


Oscar Thompson 

@ died July 3 of stroke, in his home in New 
York. He was born Oct. 10, 1887, in Craw- 
fordsville, Ind., joined Musical America staff 
in 1919, became music critic for the New 
York Post in 1928, transferred to the Sun in 
1937. _He was the author of some half-dozen 
books about music and musicians. He is sur- 
vived by two sons and two daughters. 


William Till 

@ died May 29 at his home in East Orange, 
N.J., aged 89. He was born in Lancashire, 
England; for 27 years he had been organist 
of the First Reformed, Bayonne, N.J., retir- 
ing 22 years ago. He is survived by a son 
and three daughters. 


Atlantic City Organ 

@ T.A.O. has had a reserve supply of its two 
issues giving the stoplist and console-details 
of the world’s largest organ, that in Muni- 
cipal Auditorium, Atlantic City, N.J. We 
regret to report that the issue containing the 
rather tremendous stoplist is no longer avail- 
able; copies of the console issue are still 
to be had at $1.00 each. It contains about 
a dozen full-page plates of the console etc. 
with a full descripton of where everything 
in the organ is to be found in the console; 
several of the plates are so large that the 
engraving on the stops is easily readable. 
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Washington Ca 
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Miami University, Oxford, Ohio. 


COCI, Claire 
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Loyola University College of Music; 
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T.A.O. SPECIFICATIONS 
*«V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanisin control- 
ling Voices, Lorrows, extensions, etc. 
B--BORROW: A second use of any 
Rank of pipes (percussion excluded). 
P—PIMES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompanitient he—high C* 
B—Bombarde I—languid 
C—Choir m—metal 
D-—Antiphonsal m—tmouth-width 
E—Echo me—middle C* 
F—Fanfare o—open 
G—Gieut pf—prepared for 
1i—-Harmonic r—reeds 
1---Celestial rs—repeat stroke 
1.—Sol.o 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
t—-GregoRian s—stopped 
S—Swell sb—stopped bass 
T—Trombone ss—single stroke 
U—RUeckpositin t—tapered to 
V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
c—cylinders wm—wood & met. 
ee—cres. chamber z—zine 
d—double "wind pressure 


f—fiat '—diam. of pipe 
fr—free reed '‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
43/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 
| 2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 
2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8’. C-4. ct-2'.  c8-1’, 
c®-6", ct-3”, 


s) 
hedral, Washington 16, D. C. 
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Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
i Organbuilders of America 

1404 J wage New York 52, N.Y. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT FRERE 4 

St. Hyacinthe, P. Q., Canada. 
KILGEN, Alfred G. (personal address) 

357 N. Orange Drive, Los Angeles 36, Calif. 
KILGEN ORGAN CO. 

4632 W. Florrissant Ave., St. Louis 15, Mo. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle —— 

New York 17: | East 42nd St 

Philadelphia 2: 1505 Race St. 

Seattle 4: 810 Third Ave. 
WICKS ORGAN CO. 

Highland, Iiinois 














ARCH IT ECTS 


BARNES, William H., Mus.Doc. 

1112 S. Wabash Pog Chitage 5, Wl. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J. 














Cc uSTODIANS 


DELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

= 08 105th St., —, N.Y. HAv. 4-8575. 
DOHRING, Gust av 

0s Fifth Ave., fen York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained. 

5234 Netherland Ave., New York 6 «4 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed, etc. 

1442 Gillespie Ave., New York. WEst. 7-3944 














E@uUotTtPM™MEN T 


Blowers, see Spencer-Turbine 
S Deagan Inc., Percussion. 
1770 Berteau Ave., Chicago 13, Wl. 
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540 East 2nd St., Erie, Penna. 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 
Hagerstown, Md. 








’ SPENCER TURBINE CO., Blowers 


Hartford, Conn. 








TA. 0 DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
BARNES, Dr. Wm. H. 

1112'S. Wabash Ave., Chicago 5, Ill. 
ee, Dr. Roland 

. Citrus Ave., Los Angeles 36, Calif. 

DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC, * 

Richmond Staten Island 6, New York, N.Y. 














CLOSING DATES 


lst of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 

forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 




















